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Abstract
The transience and preservation of the oral heritagAfrica has not been accorded due attentiomyMaitics
are on record arguing that the oral heritage incafis faced with extinction. For a long time tHere, the focus
has been on mere collection and documentationafforms for posterity. To the contrary, howeversearch
by such contemporary scholars as Peter WasamhrésiOkpewho, Ruth Finnegan, Abiola Irele, Wanjiku
Kabira, Wole Soyinka, among others has proved tiatoral tradition is as vibrant as ever, and anfore
complex than presupposed. These scholars haveusbriargued that the role of orality need not bensa the
past but rather as an art form that serves peaptess generations and societies. One area thatdidseen
addressed exhaustively, therefore, and which idatieof this study is the resilience and transeio€ not just
oral narratives but other oral forms as well. Iint longer tenable to argue that oral literatureassed from
generation to generation without much of a chahg®. is it plausible to argue that the greatest tafsgeoral
artists is rote memory. As a matter of fact, moderators have risen above the limitations of menmamy
performed oral items that are well within the araldition and, at the same time, responsive toesopbrary
realities. In this particular paper, therefore, seek to address ourselves to both the resilienddransience of
oral narratives in the face of shifting social @spations. Much as we recognize the significanceotiécting
and preserving oral forms for posterity, there égdhto show how various social forces have impactethe
nature and character of the oral forms. The follgnguestions guide our study:

i) What is the relevance of the oral narrative in aemnizing society?

i) What role does the performer or oral artist plathia resilience and transience of oral
narratives?

iii) What salient elements of the oral narrative endlitebe resilient and transient?

Key words:. traditional narratives, modern narratives, themetif, story line, plot, performance, philosophy,
transience, variants, oral tradition.
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INTRODUCTION
The conception of oral literature as a reservaifeommunity’s history is hardly disputable.
As Wole Soyinka puts it, artists act ‘as the recofdhe mores and experiences of society and asdite of
vision in their own time’ (Soyinka 1968: 21). Jlike written literature, oral literature entertajnisstructs and
reflects the views and beliefs of the communityiteforigin at various points in time. In conservatioutlook,
however, oral literature is a fossil that denotemis once near beastly existence; a vestige thatought to be
researched by archeologists and anthropologisis.rify, partly, be blamed on some age old defimstiof oral
literature that portray the genre as solely emagdtiom a community’s pre-literacy traditions andtare.
This view is notable even among contemporary @etdture scholars. Dan Ben Amos asserts:
The narrative as a genre traces back to the bewjrofisociety itself. The pre-literate society wseech
and symbols as its only tools of communication,dusarration to both entertain as well as record and
relay the society’s values and philosophy. Suchmtee as etiology were crucial in appreciating and
recording society’s knowledge of its environmengtimto capture their history and origin and moral
tales, fables and legends to communicate the @ues the society esteemed. (55)
In spite of such extreme views on oral literatutee art form continues to attract more forward lagk
researchers, who have shown that the art is neindeuv of illiterate, if ignorant, peasants as mived, but a
unique resilient and responsive art form that cargs to reposition itself in a rapidly changingistc It is of
interest to scholars of oral literature to followetchanging trends in oral literature, in geneaaf] oral narratives
in particular.
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One of the most prevalent misconceptions about magaiatives, in a section of modernist literaryadars and
critics, is that oral narratives have over timensfarmed into written (literacy) genres: the stsidry, novella
and the novel and the like. Conversely, a cursovgstigation points to a strong presence of théopeed oral
narrative, the fact that it is under the influelméemerging social forces notwithstanding. Thiswiis strongly
supported by Ezekiel B. Alembi ifelling Tales: the use of Oral Narratives in Redigs Sermons in Kenya
Despite the development of communications technglegme of the old means of communication are
still used. These forms have been found to be b#duia terms of precision and effectiveness, amd ar
still drawn upon in business, politics, religiordagducation. (104)
Further, oral literature researchers have also stbwat the oral narrative is not only the oldestf@amm but also
one to be found in virtually all communities, whethtraditional or contemporary. “The earliest fooh
knowledge took the form of mythology,” points ouby&l White inReflection on Theories and Methods in Oral
Literature (33). Indeed, such a strong background can onlg hdasting influence.
Further, the existence of narrative variants basedhe same traditional or contemporary motif islitinal
evidence that a lot is happening in the sphereralf marratives, and that, probably, oral artises eontinually
suiting various traditional narratives to uniqueegging realities. Researchers such as Ezekiel &nBi, above,
have shown that there exist narratives addresdiisplaeres of life. It may thus be argued thatdhre narrative,
as a flexible device in the hands of orators oftessive generations, may continue to reflect thve saciety’s
emerging values and ideals. This view is suppoligdWanjiku Mukabi Kabira, inThe Oral Artist “oral
narratives have always been a reflection of a meeplorldview at any particular time within theiyrtamic and
changing social spectrum.” (53) This view holdsetamong the Abagusii of Western Kenya, as may, givigh
be the case among other modern African communities.
THEORETICAL AND CONCEPTUAL FRAMEWORK
As already mentioned, the main objective of thespné study is to examine the resilience of Africaal
narratives while using narratives performed amdmgAbagusii of Western Kenya as a case study. ahyaimg
oral forms, therefore, we shall be guided by tmete of the theories of structural semiotics ad agthe theory
of narratology. The two theories supplement eatlerotGenerally, proponents of structuralism, suziCRude
Levi-Strauss, Roland Barthes and Michel Foucawt@mcerned with studying cultural artifacts usiigdern
Grammarians’ approach that seeks to elucidateraligble sentences in a language using a finitefsgtuctural
rules. They proceed from the premises that if humaions and productions have meaning, there masinb
underlying system of distinctions which make theaniag possible. In literature, the approach empgaeasi
examination of the essence of various elementsntizdde the narrative a system of meaning thus atig\for
textual analysis. Uncovering the systems that gieaning to Abagusii oral narratives at various {®of their
existence lies within the sphere of the presenepap
On the other hand, the tools of analysis obtainech the theory of narratology which focuses ondtitical and
theoretical study of the numerous forms of nareatiiscourse will enable us to view oral narratisessuited to
convey more than one meaning depending on the xtonte
The two approaches effectively make the study coatp@ in nature. Moving back and forth between
narratives, it is then possible to capture varipeidormative variances in narratives, and effetyiassess their
significance and impact.
OLD AND EMERGING THEMES
An examination of traditional narratives narratgdriarrators among the Abagusii of Western Kenyacatds
that behind the unfolding events and various aéisteategies employed by the narrators lay sermmncerns
and pertinent issues that not only define a peimplerms of their values and standards at vari@istg in time,
but are audience specific as well. Those concemailses and standards have always provoked the théme
oral narrators artistically seek to deliver. Sorfi¢he traditional themes include the value of hamtk, respect,
obedience, social justice, the strength of wit, &ere were also some common vices like jealoreedy and
disobedience, among others that formed the imgdartamy narratives.
It is, however, crucial to note that changes inietgchave indeed occasioned changes in social ragstances,
lifestyle, and even the situations in which theratives are performed. Narrators that are stiltlstwith the old
themes are indeed an endangered lot. In the fas®@él realignments, oral narrators have devisagiswof
remaining vibrant and relevant. Ruth Finnegan,Oral Literature in Africa (1979), has talked about the
resilience of the verbal art:
Oral narratives have never and will never be comdste. Contrary to popular assumptions, the
possibility that folktales have been handed dowonubh generations from the remote past in a word-
perfect form is indeed very remote. Verbal flextiilof oral narratives in particular and oral ladure
in general, greatly empowers the competent narratbo can re-embroider a story to give it
contemporary relevance as well as suit it to htience and occasion. (318-9)
Indeed Ruth Finnegan’s views resonate well withgresent paper. Among the traditional Abagusiiyatares
were handy in drawing a line between good and évifjuick assessment of the motives behind the egtori

201



Journal of Education and Practice www.iiste.org
ISSN 2222-1735 (Paper) ISSN 2222-288X (Online) JLLETE
\ol.5, No.16, 2014 IIS E

narrated to us indicates that the rationale forateng stories among the Abagusii largely remaim same: to
both entertain and instill values. Nonethelessjassthe contemporary society grapples with haveifgigntly
changed. In order to meet the demands of rapidlglarmozing audiences, narrators have taken meashaés
would guarantee their relevance.

Wanjiku Kabira in Reflections on Theories and Methods in Oral Literat(p.51) observes that in re-
embroidering the story the narrator/artist has @ewange of choices to pick from ranging re-arraggpisodes
and events, cutting or increasing the number ofagttars, dealing with motifs differently, using lotial voice
appropriately, among other strategies, in ordezftectively deliver the message. Wanjiku's assegiare best
illustrated in Chinua Achebe’s confession of howttamsformed an etiological story entitled “How theg was
Domesticated” to reflect the prevailing conditiandNigeria during the Biafra war. Achebe says:

It just seized on my imagination and

It went on changing and changing

It was almost like an obsession, and

It was a totally different story.

He adds:

In the previous story the dog is the nice guy whodme a slave. | don't like slaves so that is
why | turned the plot around 180 degrees. It wagpset in terms of dialogues, narrative sinew,
cultural notions and moral values in order to sh# envisaged readership-children while
maintaining an appeal to adults. The title was gednto “How the Leopard got His Claws,”
and it became a moral tale narrating how the aminliged together happily under the
leadership of the leopard, who was kind and gearitk wise. At the animals did not fight each
other because none of them, apart from the dogsharp teeth or claws. The animals teased
the dog over the ugly teeth. The leopard persuite®ther animals to construct a common
shelter for relaxation and protection from raineafa request by the deer. The dog who has
never liked the leopard, and the duck, which enjogter, refuse to participate but the other
animals build the house, all making their varioastdbutions. One day while the dog is away,
a heavy downpour drives the dog away from the eanvehe goes to the common house where
he chases all the animals away. On his return|ettygard is also met by a brutal attack and
despite his pleas for help the animals hail the degheir king. The toad calls the day great
and good in a new praise song. Sadly, the leopaed gway. He travels to the home of the
blacksmith and begs to be given the strongest tieeth iron and the deadliest claws from
bronze. He also goes to the thunder pleading fioresof its sound in his voice. After listening
to his sad story the two oblige. Fortified, thedand returns and easily defeats the dog. The
leopard announces that from that day he will rbke forest with terror because he was a kind
of a gentle king but the animals turned against.hiihe dog, who has run away, seeks
protection in the home of a hunter. Today, aninaais no longer friends, but enemies. The
strong among them attack and kill the weak. Thasfiarmation of the story poses obvious
symbolic implications. It reflects the devises atekds that have led to the civil war while the
lament of the deer reiterates the violence andodisgssion associated with those deeds of

social injustice. (A biography of Chinua AchebeHEgunula Ohaeto P.125.)

We have therefore identified two main ways narat@ve ensured the continued relevance of oraatiaes.

1) They use old stories to comment on relevant otrew concerns.

2) They use embroidered and new story lines to comaehbth old and new concerns.

OLD STORIESFOR NEW SITUATIONS
A number of old story lines have been adjusted @ingly before being applied to new situations. rehis, for
instance, the traditional storiyariansuNasaretieOboko(The Orator who spoilt a wedding) that has beexdus
to comment on corruption and greed among moderry&®n The narrative was performed by a politicrathie
run up to the general elections in Kenya held inrd1&2014. The narrator, Mr. Boniface Ombori, nowetected
Member of County Assembly in Nyamira County, buitds a traditional motif of the “foolish gentlemawho
ends up committing foolish mistakes at the modgtcali of time. In the story, Nyariansu is famoug&lyown as
the owner of words; a distinguished orator who mexieellent company. There was even a joke thatvbisls
were capable of disarming a fierce bull on the ragg So, when, one day, his age mate, Ochori, segpks
mates to accompany him as he goes to solicit fariage blessings from the parents of the girl herids to
marry, Nyariansu is an obvious choice.
As expected, the talks are lengthy and even friistraThe negotiations don’'t seem to make any hegd\
takes Nyariansu’s wit and oratory skills to persu#tieir hosts and see the matter through. Thetonfieast has
finally come. All those that are present eat andkdin jubilation. The hosts had adequately pregdoe the day,
and there is food aplenty. Unknown to the oratodmpany, however, Nyariansu is a heavy but shy .eatken
the meals are served, the shy Nyariansu can onhageaa few bites claiming his appetite is low. Ebedy
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eats to their fill except the shy orator. After ttelebration the guests are shown to their regilages. In the
dead of the night, Nyariansu is suffering undehleds bangs of hunger. He can’t bear it anymore fend
therefore tiptoes to where he thought the kitches wituated. Before long, Nyariansu is hidden ia ofithe
corners of the hut doing what a good number ofleaders are today doing: greedily filling pockeithwnoney
stolen from public covers. Driven by uncontrollatilanger and the delicious food, Nyariansu eats dlifims
unconscious.
The following morning, the first woman to the kitghis treated to a shock of all times. Before lagra heap of
a man surrounded by empty vessels that ought te baen carrying the previous night's leftovers.eAfan
urgent resuscitation of Nyariansu, the disgracatpeere given matching orders and advised never &vset
foot in that home again. What they had done wagatgbomination.
In the story above, events revolve around an oltifmb popular persons who have hidden weaknesBes.
narrator’s concern is clearly to show the dispdoigween appearance and reality. On the other lihedstory
also captures the value Abagusii, in their tradgiocultural setting, attached to one’s abilitysfice up speech.
Oratorical prowess was not only a mark of tradaiosophistication, but a means through which Abagnzsd
homage to their traditional language, as well dsucei Naturally, therefore, a good orator acquiagdaura of
significance, and had necessary prerequisite fimghmade leader. However, by making slight adjusiisiesuch
as the use of direct comments by the narrators¢bpe of the story is altered. The narrator says:

Before long, Nyariansu is hidden in one of the eosrof the hut doing what a good number of

our leaders are today doing: greedily filling paskeith money stolen from public covers
Through the narrator’s direct comment, membersefaudience are transported from a rustic situgtanted
in the narrative to a reality they are used to: emaccorruption. Listening members of the audiemeevearned
to watch out for, not just overeating, but hypogrigreed, and against other selfish acts in tle@idérs. For sure,
just as it happened for Nyariansu, the day of radkdast approaching for people of corrupt wayd trey too
are bound to be put to public shame.
Like greed, jealousy had no place in the tradélokfrican society. The negative, and often dedive¢ nature
of jealousy has always been brought out promineintlyraditional stories. As it often happened, jbalous
character was punished, while their victims escapedere rescued. In an etiology from Abagudiing’areka
yagerete bokayia (Jealousy initiated the cooking of food), evengsvalving around the equally common
traditional motif of a “jealous childless co-wiféielp demonstrate how at times jealousy may turntodte a
blessing in disguise to its victims. In the narrefia jealous co-wife prepares stiff-porridge ae thinking that
when her co-wife, who has just delivered, eatsntigal her still frail insides would be burnt by thieaming
meal, leading to her instant death. The jealousvit®-leaves immediately the young mother startsweat
profusely and then sits innocently outside her dwih Returning after a short while prepared to atreand
notify the rest of the villagers what evil has ddoghe young mother, she is shocked to find areapmother
who not only thanks her mate for a delicious maal Wwho also requests that her meals should always b
prepared that way. Beaten, the woman gives upllh@otives, and soon every other household haddchabout
her “great discovery”: everybody in the village wethfood that was prepared on fire.
The ending of the story is ironic. In the spiriaditional natural justice, the audience expectsingt but
commensurate punishment for covetous co-wife, nsengere than the mere disappointment she experiences
Whether childless or not her actions are unjustiia and the ending is, therefore, rather antickma
Nevertheless, the culmination of the story is ttaethe perennial dilemma Abagusii faced when degdi
conflicts related to sibling rivalry. The followingld adage brings us closest to what the traditiédeagusii
thought about family feudsnonto tanya goiterwa kebe keifaosingle sin is not enough to kill a brother)the
contemporary society, performers use the above stoencourage competition among siblings. The agss
then becomes: prosperity is much closer (read abohkeal) for people who are competing than for thoke
are contented. Some capitalist ideas and cut-tloarapetition for material gain may therefore beused.

NEW STORY LINESFOR NEW SITUATIONS

As above mentioned, another way stories have beste melevant is through embroidery of old storgdirand
motifs to suit new concerns and environments. M Daahir Afrax inRural Imagery in Contemporary
Somali Urban Poetry: A Debilitating Carryover indnsitional Verbal Arsupports this view when he argues:

The skilful and conscious use of certain elemeftsaglition and legendary characters...could
be useful in terms of linking the past and pres@&specially in the case of a society
experiencing the transition from a traditional tmadern way of life”. (4)
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In the many performances we attended, it becarpkc#éxthat a number of story-tellers have suitéd stories
to new situations by slightly adjusting certainneéts and details in the original storylines.

Among the traditional Abagusii, gullibility was ragled a serious flaw. The youth were often warrgalrest
blindly trusting anyone. In various traditional retives, jealous fathers, for one reason or anpfbeted and
killed their sons while gullible young men lost wables and chances to succeed in their endeaverwodbeir
stupidity. There was therefore need to exercis¢iaain each of their undertaking. In a fairly mod@arrative,
an educated man tricks his friend to close his eyebhe spoke to the latter’s fiancée. The educataa says
many good things about the suitor, who, though witsed eyes, can still hear the compliments. Unknto
the suitor, however, every statement his friend esalk negated by a counteractive gesture he seonakes.
When they leave the fiancée, the suitor is condnifat their mission has been a great success. Wieen
woman later turns him down, he simply cannot urtders what may have gone wrong. In the above naerati
the fact that the characters have an educationsdgtva modern outlook. Nonetheless, the story-tfearly
follows “the jealous father versus the gullible 'samotif. The storyline parallels those of two ottstories from
the Abagusii as narrated to us by Tyson Nyarikioran four student at Gesiaga Secondary School ianhisa
County, and elder Benson Omariba, respectively. fireeone, an etiological trickster fable, expkaitihe origin
of the enmity between Hare and Hyena. The storg fagt once upon a time Hare and Hyena were theobes
friends. They did everything together, and even d@mdmon wealth in form of several head of cattleeyfwere
indeed wealthy, but Hare did not like the fact thathad to share “his” wealth with Hyena. So, Hgrent many
days thinking how to trick Hyena. One day, whewits Hyena's turn to take the animals to the ri¥grena
heard cries coming from the direction of the rivétyena, Hyena, our cows, they are all sank inghamp!
Help! Help! Hyena came running down, and when hetgavhere Hare was he clearly sees for himself éha
serious catastrophe had befallen them. Only taélgeveticking out of the swamp! Hare continued Wi cry:
“Stop staring, Hyena, do something! Come, let'd thém out”. Hyena obliged, but every time theyled) only
the tails came out leaving the rest of the bodgksta the swamp. After several attempts they redliall their
cows were gone, and only a heap of tails was Bfth of them were devastated. They sat down aretl dikke
babies after which they went different ways. WhearéHwas sure Hyena was completely gone, he gotainto
thicket nearby, untied the cows and drove them antyhis new home. Hyena came to know the truttviodt
had happened through a friend who pumped into igeaging his cattle and that when he asked him athaut
missing tails, Hare answered: “A cow is still a g@ven without its tail, especially when you didsyeat to get
it”. Now Hyena knew the truth, and since that dagréland Hyena don’t look eye to eye; they are sworn
enemies.

The second narrative is fairly modern, though balbed on the traditional trickster motif. A maattts in love a
lady that speaks English wants to impress his liwelearning the language. He therefore hires ahterathat
will equip him with the necessary skills. Behincet tman’s back however his teacher and girlfriendvgvery
close, and soon they become lovers. The man redieéias been conned only too late after the twioelaped.
The stories above have clearly been cut from theeseloth; they are woven on the same motif or patteut
their appeal is different. They form a perfect epérof how narrators embroider stories to realiee rffects,
and appeal to different audiences. This seconcatiagr was narrated to a group of class seven ptiia
Bobaracho Primary school by elder Benson Omarthaitom he was pressing the need to work hard atodch
Benson Mageto omariba was born in 1931 at Bobaradtisii County—to Abagusii’s biggest clan, Abagetutu
MzeeMageto has no formal educatide has however privately learnt to read and writé mow has a modest
collection of written records and documents onowsiaspects of Abagusii culture, and even beyomdemuhis
custody. He is of the opinion that society hasdap itself to changing realities while still se®dgito understand
why our forefathers’ had certain views about [Eéder Benson Omariba recalls a humorous incidetiién70s
when he saved a colleague by simply uttering anli#mgvord. On this fateful day, Makori recalls, has
walking home a few metres behind his colleague wieard him call for help. He had been mugged. Idbed
there and shouted, ‘Why!” thinking the police hamne the muggers abandoned their mission and maoi® go
their escape. Of course, Makori did not know thexnireg of the word he had uttered, but he knew tbedvinad
saved a friend. From this experience, Makori thictkdren should given an education by all means.

Another traditional motif that has seen many madiiions is that of the unfaithful spouse which vearpeople
against the false allure of adultery. Such storeamlved around a “treacherous-woman” motif. In arfighe
variants, a woman allows Dog to lie on her husbardde (traditional bed) in return for fish, hersband’s
favorite dish. Her blacksmith husband was returnimgne the following day after days in the junglada
therefore deserved a delicious meal. The hushdmhuse, enjoyed the meal but was immediatelynadar by
the mysterious flea bites upon lying on his bedspBtious, the man lays a trap and, on discovehegruth, he
puts both the dog and the woman to death. Fleasliscevered soon after the woman has heinouslyvatio
Dog to lie on her matrimonial bed; a selfish acitthrievously affects her otherwise innocent hudbdnis
herein notable that there can be no justificatmmafdultery, and that adultery has grave consecaseiiiecluding
death. The modern day narrator that performs thisative has in mind other consequences ratherghaattack
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of fleas portrayed in the old narrative. The mod#ay consequences may range from family break-ups,
HIV/AIDS infections or even death as is tragicallymmon in love triangles. To this effect, the abtreglitional
treacherous woman motif has been modified to addr#¥/AIDS in a variant story. In the variant stotye
husband is happy to devour the delicious sun diiagia (©bambirg whose source he hardly knows. Unknown
to both of them the fish is poisonous and it evallyucauses their death. The man perishes becausacks
vigilance and he is too trusting.

As if in a bid to correct apparent gender-bias, dbeve “treacherous-woman” motif is countered bgther
traditional motif woven around a “loving know-allather”. An example is a variant narrative whereanmho
cannot find himself a suitable spouse gets repriglren his mother finally offers a solution: sheeagvhim a
concoction, an assortment of beads and teachea kimeet song, which he can use to attract a bebwtifiman.
This implies that sometimes listening to an expeath mother-figure can offer invaluable and life ingv
solutions to ever present life problems and chgksnThe story may also be used to emphasize dwfaeone

to remain rooted in traditional tested values, inrapidly, sometimes harmfully, modernizing world.
Nevertheless, even this latter version has not lspaned modification. The motif of a loving know-adother
has undergone substantial modification in a feviewdirstories to address a more contemporary ardafuental
issue of positive parenting. In one of the variamsmother advises her poor son to pluck a scalm fo
Nyanchoka, a fortune maker who lives in the forestich will make them rich instantly. Unknown toeth,
anyone that tries to take a scale from Nyanchokaowt her consent grows scales all over his bodiys s
exactly what happens to the young man. The young, magry about his mother’s failure to caution him,
requests Nyanchoka to equally send his mother af seales as his. And since that day the mothettendon,
ashamed of their deeds, only roam about at nigit, vehoever that is so unlucky as to meet them besom
thief.

The contemporary ideology of gender equality hae &und its way into African narratives. For imsta, one
of the renowned female narrators, Wanjira Warukeinges subverted a traditional motif of the obedigint
versus the disobedient jealous step sister to oaghe notion of a liberated woman. Unlike in ttexdial
narratives, where helpless women are either redoy&ither their brothers or husbands, Warukenyargnt of
the narrative presents an assertive woman capéllentrolling her own situation and destiny. Kamsgiawa,
the protagonist in the story, drops and breakdatber’s guard and she decides to look for a replant in a far
away land. On her journey she encounters and surts@number of temptations after which she is rde
with a new guard and beautiful jewelry. Kamwangisvauccess spurs envious reactions from her stder si
who in consequence intentionally breaks her fathguard and sets out on a similar journey. Shertinfately
gives in to the temptations set on her way andeatstof being rewarded she is given a dress madeitlie
backs, so that when she walks she makes a lotisé.nShe however, refuses to live with her misfogfuand,
through trickery, manages to get rid of the walideks. By rejecting the punishment society impaseser,
Kamwangirwa'’s step sister demonstrates that worhenld take charge of their own destinies and stgng
wolf all the time. Indeed, gender based violenaghsas circumcision and forced early marriages@ieetsolved
by women themselves.

It may also be worth mentioning that some narrageares have let go certain typical features ineotd
reposition themselves in a changing social spectfuon instance, legends are no longer exclusivaet on
historic and distant supernatural heroes and watrkout even on ordinary women and men in socidty have
won the communities’ admiration through their acptishments and contributions. The new heroes may
include, politicians, church leaders, teachers |theaorkers, members of the defense force, et aetBor
instance the Luo community, from South Eastern leeryas composed stories about one of their former
members of parliament, Hon Raphael Tuju, whom theaise for introducing mobile clinics in their Redia
constituency.

CONCLUSION AND RECOMMENDATIONS

Based on the foregoing, it may then suffice to artat the message or concern a story ends upgasqguarely
depends on the existing world view both society #we narrator envisage. While embroidering a sttimg,
performer bears in mind the values and beliefsabidience holds. For instanc&lyariansu Nasaretie Oboko’
(The Orator who spoilt a wedding) comments on moaerruption quite perfectly, because corruptioa isce
that the common folk detest, their cultural an@atibackground notwithstanding. Common voters aed o
crooked leaders who get to power by crook and granky to embark on indiscriminate emptying of pabl
coffers instead of fulfilling the pledges they hadde to the electorate.

It is also evident that in a bid to give narrativesmitemporary relevance, the original versions afatives go
through both minor and major shifts in the handspefformers in order to encompass emerging societal
ideologies. From the foregoing, it is eminent ttheg oral tradition is not anywhere near extinctiG@onversely,
genres such as narratives have, thanks to theiibifiey, been adapted to new and emerging situtio
Ultimately, therefore, as African communities con to change and become more complex with newidnsn
of concerns and challenges, thanks to dynamic Isfezes, so will their oral narratives. At a timden already
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we are talking about techno-orality, there shalthvall likelihood, emerge motifs built on such ¢emporary
issues as climate change, poverty reduction, litzatéon, globalization, among others, will becopminent
themes in African oral narratives. With this in ahint may be of interest to contemporary scholdr©cl
Literature to interrogate the extent to which thigstis own worldview and attitude toward the onifggs in his
environment impact on both the contents and thévatgl of the narrative. Such questions would make i
possible for researchers to venture further awaynfthe limiting traditional methods that tend tovays
culturally and ethnically situate the study of olisdrature. Indeed, the study of oral literatuseaadiscipline
would greatly be enriched and made more modetmiére both intra and extra ethnic.
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