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Abstract
Drawing is described as the bases of all art wohlerwan art idea is conceived. It can only mategalnto
concrete form when it has gone through a procestesifyning which basically involves drawing. Thdligbof
an artist to draw is very paramount in the art @ssfon. The bases for selecting students to puaauart
programme is their ability to pass the requisitareiation which includes drawing but still thiseasch would
show that standard of drawing among some studantskoradi Polytechnic is very low. Descriptive @asch
method based on qualitative research approach wepted. This method was used to describe research
methodology, through results discussion and finslinghis paper examines the problem of poor drawing
standards in an attempt to find solutions. The pameild provide insight into the problems whichlimde poor
foundation of students drawing abilities, inadequédcilities for teaching drawing in the polyteats)i the
methodology used in teaching and the general d#swf students towards drawing lectures. The ppeadty
prescribes remedies that would address the listdulgms above.
Keywords: drawing, teaching, learning, methodology, faahti

1.0 Introduction

The ability to draw had always been the basesHerselection and the determination of who can beszal
artist. This assertion is based on the fact thavirg is the initial process in the developmenaiy art work, so
all studies, planning and designing are executesuthh drawing. It is an establish fact that antisio produce
very good drawings are able to produce good arksvoklthough drawing is described as preparatoagestin
the production of any art work, it is also a conplart work and can be exhibited and sold as aHed art
work. Owusu-Banahene (2012) is of the view thatdlsign or image itself drawn can be called drawe
defines drawing as a way of expressing ideas,gelor sentiment using lines or tones on any deitsirface.
Appiah (1997) agrees with Owusu-Banahene (2012) aaiub to the fact that drawing serves as a medium
through which people exhibits their mental imagenaudly.

Civardi (2008) reveals that drawing was one of fir means of expression and representation irekbly
man. This happened in the prehistoric era wherbigt@ic men drew and painted on wall surfacesavkes. He
further states that, one will be able to draw ifdneshe is able to see, understand rationally,faeldemotions,
master the techniques which allow us fully expressur thoughts and moods.
http://www.vam.ac.uk/content/articles/w/what-issdmag/ (10/06/16, 2:10pinquoted Spencer Frederick Gore
(1878-1914) stating: “by drawing, man has exteriiedability to see and comprehend what he sees”.
Amenuke et al (1991) agree with Civardi (2008) add that the history of drawing can be traced abdak as
the prehistoric era and this is evident in cave Brawing at that time, was more of a ritual thamaatistic
expression. The cave drawings were intended fotitgimituals and were mostly done on the walls a¥es.
The main subject matter was based on animals thietet and hunting scene involving human beings.

In a narrow description of the term drawing, App{dB897) defines it as an artwork created fromdioe areas
of tone created with a dry medium such as grapbetecil, charcoal, coloured pencil or pastel on ecgiof
paper. In a broader definition drawing is a two-éitsional artwork created from lines or tone thatdminated
by a dry medium but can include wet mediums sudhlgsand washes of paint.

Getlein (2002) and Linley (1999) believe everyoran adraw. According to Getlein (2002) most people,
especially children begin to draw long before thegin to write and sometimes before they can tailigibly.
He argues that children reveal their fantasiesfaas in drawing more than speech.

Owusu-Banahene (2012) enumerates the followingae 9enefits of drawing:

Drawing can be used to convey different kinds &drimation about life in environment.

Drawing helps in communicating information and isl@athout using words.

It is used for decoration.

Drawing is used as preparatory studies for idezldgment.

It is made for artistic and technical purpose.

agrwNE
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Ability of an artist to produce very good drawinigsbased on a lot of factors. Drawing is often rdgd as a
special gift and it is true that there are peoploweem to be able to draw quite effortlessly. Aditg to
Harrison (2009) drawing like writing is a skill wdi can be acquired. Harrison (2009) further stttasif the
motivation is there, most people can learn to daaourately.
It can be argued that people can learn how to dnem if they do not have the special gift. Therdearshould
be ready to learn, and must be motivated througti@utearning process. This Bates (2000) considé¢ask to
the teacher. The learner must have access to dydadilities and an experience instructor.
Linley (1999) opines that making mistakes in thdyestage in drawing by the learner is normal, #mlteacher
should consider it as part of the learning proc&eshim, the more the learner practice drawingligter he or
she becomes. He further states that for studerdsatw accurately what they see, three things areimed. This
he enumerates as:

1. The ability to look properly.

2. Self confidence.

3. The capacity to remember and carry out basic iottms.

To achieve success in teaching and learning, tineist be a shared responsibility on the part of tiw¢hteacher
and the learner. The learner must be ready tgiogrout instructions. It is the responsibility thie teacher to
motivate the learner and make the learning proeasier and clearer.

1.1 Statement of the Problem

Teaching drawing at the Takoradi Polytechnic isfarted with a number of problems which makes teagh
and learning quite challenging. Drawing is an imi@ot element that all artist worldwide need to eiqree. It
forms the basis of all artworks. One’s creativesslities could be thwarted if his or her drawingie weak.
Attention given to drawing at the Senior High leighothing to write home about. Most Senior Highdpate
admitted into the Polytechnic to read Art progrararhave weak foundation in drawing and shading. Ths
inculcated fear in most of the Art students wheroines to drawing.
At the Polytechnic level, basic facilities suchga®d drawing studio specially made drawing tables donkeys
for outdoor sketching are not available. Most leetsi handling first year drawing do not diagnoselsnt’s
problems but rather teach and build on a very wieakdation. A greater number of students in firsiygo
through this, so they see drawing as a difficulirse and loose interest in learning and practidiragving.
It is for reasons mentioned above that the reseas@mbarked on the study.
2.0 Objectives of the Study
The objectives of the study are:

1. To assess standard of drawing in the School of idg@rts, Takoradi Polytechnic.

2. Toinvestigate the problems involve in the teacking learning of drawing.

3. To provide possible solution to the problem.

3.0 Methodology

Descriptive research design based on qualitatigeareh approach was adopted by the researches walsi
used to describe the various stages of researsm introduction, statement of the problem throughimm
findings to discussions, conclusion and recommeaoiisit

3.1 Population Study

The population of the study constitutes all studemid all lecturers in the following departmentsStthool of
Applied Arts: Departments of Ceramics, Textilesaf@ric Design, Sculpture, Painting, and Fashion.

3.2 Sampling
The researchers used Stratified Random Samplirithiggee to trim the entire population to a workabiee.
Refer toTables 1 and 6for a statistical breakdown of students and leggisample size.

3.3 Data collecting instruments

The researchers used questionnaire and observation.

3.3.1 Questionnaire

Two kinds of questionnaire prepared were meanttbey information or data from both students awtulers.
Views regarding students’ difficulties in drawirggses to drawing facilities, assessing approptéatehing and
learning methodology amongst others were obtainemigh those questionnaires.

3.3.2 Observation

The researchers visited lecturers and studentsciture halls to observe how lecturers impact thaaleand
practical knowledge to students. Again, studentstude and conduct towards class assignments aks@
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observed. Below are the analyses of results cellieitom questionnaires.

4.0 Results and Discussion

A total of 166 student respondents in first yead antotal of 30 lecturers’ respondents from the d8tlof
Applied Arts Takoradi Polytechnic responded to thérvey. A greater number of student and lecturer
respondents were from the Department of GraphiésstGdent respondents and 10 lecturer respondeinés.
second was the Department of Fashion Technologig @@ student and 3 lecturer respondents. This was
followed by Department of Textile Technology witt8 ktudent and 4 lecturer respondents. The next is
Department of Painting with 10 student and 5 lemtuespondents. Next after Painting is Sculpturth \8i
student and 5 lecturer respondents. Last but rotethst is the Department of Ceramics with 5 studed 4
lecturer respondents.

4.1 Student Respondents
Table 1. Respondents’ response to whether they taaght drawing at the Senior High level.

Population Sample size (Respondent) Yes No
Department of Ceramics 5 3 2
Department of Sculpture 8 7 1
Department of Painting 10 10 ---
Department of Textiles 18 13 5
Department of Graphics 105 70 35
Department of Fashion 20 12 8
Total 166 115 (69.3%) 51 (30.7%)

From table 1, a total of (115) students out of {1€idents which represent 69.3 percent resportudtiey
were taught drawing at the Senior High level. (Siydents out of (166) students which represent géréent
responded in the contrary. It is only in DepartmafiPainting that none of the student respondergganded in
the contrary.

Table 2.Respondents’ response to learning shading at thieiSdigh Level

Population Sample size (Respondent) Yes No
Ceramics 5 1 4
Sculpture 8 3 5
Painting 10 5 5
Textiles 18 6 12
Graphics 105 14 91
Fashion 20 8 12
Total 166 37 (22.3%) 129 (77.7%)

From table 2, a total (129) students out of (1@63ents which represent 77.7 percent respondedhbatwere
not taught shading at the Senior High level. (3dpents out of (166) students which represent p2r@ent
responded in the positive. It can be deduced fiadtes 1 and 2 that there is problem imparting dngvsiills to
students at the Senior High level. There are stsdévat were taught drawing in their schools butemeot
taught shading in the same school. If one consisiierdent respondents in Graphics who respondedwieey
taught drawing in table 1 (70) and juxtapose ith® number (14) in Graphics who responded they warght
shading in table 2. It could be ascertained thab&6of (70) student respondents in table 1 weretaaght
drawing effectively or had a weak foundation inwiiray. .

If one subtracts the total student respondentsyes™ in table 2 from the total student responderfitsyes” in
Table 1, it could be ascertained that (78) studespondents out of (115) who responded they warghta
drawing were not effectively taught and for thatttmahad a weak foundation in drawing at the Sehigh
Level. For Department of Ceramics, it could besaisined from the two tables (1 and 2) that (2jistis out of
3 were not taught drawing effectively or had a wéakndation in drawing at the Senior High. For Deypeent
of Sculpture, (4) students out of 7 were not tawdyhiwving effectively or had a weak foundation imwing at
the Senior High Level.
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Table 3. Respondents’ perception about how theg warght drawing and shading at the Senior  kigél.
Population Respondent Excellently | Very Well Averagely Below Not at All
Well Well Average
Ceramics 5 - - 3 -
Sculpture 8 -- -- 4 3 1
Painting 10 -- 2 6 2 --
Textiles 18 - - 8 5 5
Graphics 105 -- 11 26 34 34
Fashion 20 - - 5 8 7
Total 166 -~ 13 (7.8%) 52 (31.3%) 52 (31.3% 49 (29.6%)

From the table above (13) student respondents Pempartments of Painting and Graphics represertiBg
percent responded they were taught drawing andirghacery well at Senior High level. (52) student
respondents thus (3) students from Ceramics, (#Jests from Sculpture, (6) students from Painti(g),
students from Textiles (26) students from Graplaind (5) students from Fashion responded that thene w
taught averagely well. A total sum of (52) studeefsresenting 31.3 percent responded to the fattlley were
taught below average drawing and shading. (49) ediisdrepresenting 29.5 percent declared they wete n
taught drawing and shading at all.
It can be deduced from table 3 that majority ofdent respondents had a weak foundation in drawimy a
shading at the Senior High level. If one considées total number of respondents who declared waarghtt
below average and those that were not taught dgpaid shading at all, this will result to (101) dsnt
respondents out of the entire (166) respondentmfpaweak foundation in drawing and shading. Iaddition
of respondents who were very well taught is addec$pondents who were averagely taught is madewit
result to (65) student respondents and this ieemtinority.
It can also be ascertained from tables 1 and 3 {2t of the respondents from Graphics and Fashion
Departments were either not sincere or were codfusem table 1, (35) students from Graphics dedahey
were not taught drawing at all whereas in tablg83) students responded to that. From table Ist(8ents from
fashion responded they were not taught drawingllatviaereas in table 3, (7) students responded &t. th
However, respondents from Ceramics, Sculpture tifgiand Textiles had it accurately.

Table 4.Is drawing a difficult course/subject?

Population Respondent Yes NO | Don’t know
Department of Ceramics 5 4 1 --
Department of Sculpture 8 --
Department of Painting 10 --
Department of Textiles 18 12 1
Department of Graphics 105 75 28 2
Department of Fashion 20 15 5 --
Total 166 111(66.8%) 52 (31.3%) 3 (1.8%)

From table 4, (111) student respondents out of )(i&§pondents see drawing course as a difficultssourhis

represents 66.8 percent of the entire student nelgpis. Those that said drawing wasn't a difficoltirse were
(52) respondents and they represent 31.3 perchateTwere 3 of the respondents who were not abliedtare

whether drawing course was a difficult course dr mbe 3 students represent 1.8 percent of thénataber of

student respondents.

It is very obvious that majority of the studentpesdents declared drawing course as a difficult &rie student
respondents from Departments of Sculpture and iRgithat a greater number of respondents opineidpas

a course that is not difficult. Perhaps it is bagedhe nature of those programmes. Those programemands
more drawing practice.
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Table 5. Are you interested or love to learn dra®in

Population Respondent Yes NO
Department of Ceramics 5 3 2
Department of Sculpture 8 6
Department of Painting 10 9 1
Department of Textiles 18 6 12
Department of Graphics 105 70 35
Department of Fashion 20 11 9
Total 166 105(63%) 61(37%)

From table 5, (105) student respondents out of )(X6fresenting 63 percent showed interest in lagrni
drawing. (61) student respondents out of 166 remtasy 37 percent did not show interest in learrdrgwing.

It could be ascertained from table 5 that majooityhe respondents have interest in learning drgwimgain, it

is only in Department of Textiles that majority sifident respondents said they were not intereatéghining
drawing. For student respondents from Departmeiitashion, close to an average or a half numbessudient
respondents were not interested in learning draw8gme of the respondents who were not interested i
learning drawing opine drawing as a difficult caur®thers have interest in the use of computerawithg but
not the use of human hand in drawing.

4.2 Interview with lecturers handling drawing reldicourses

In all, a total of 30 lecturer interviewees werentewted. (4) from Ceramics, (5) from Sculpture, {®m

Painting, (4) from Textiles, (9) from Graphics &3) from Fashion.

Table 6. Interviewees perception of students’ sdaghslin drawing

Departments Lecturers Excellent Very Above Average Below

Interviewees Good Average Average
Ceramics 4 - - - 2 2
Sculpture 5 -- -- 1 3
Painting 5 -- -- 1 2 2
Textiles 4 -- -- -- 1 3
Graphics 9 -- -- -- 2 7
Fashion 3 - -- - - 3
Total 30 -- -- 2 8 20

From the table 6, two (2) out of 30 interviewegsresenting 6.6 percent said their students wereeaheerage.
Eight (8) interviewees representing 26.7 perceiut 8wir students were average and twenty (20)viderees
representing 66.7 percent said their students Wwelew average. It is clear from table 6 that m&joof the

interviewees’ perceived standards in drawing aswelverage.
Table 7. Causative factors in low standards ofesttglin drawing

Department Lecturers Teaching Lack of Drawing Students’

Methodology Facilities Attitudes
Ceramics 4 1 1 2
Sculpture 5 2 1 2
Painting 5 1 1 3
Textiles 4 1 2 1
Graphics 9 2 4 3
Fashion 3 -- 2 1

Total 30 7(23%) 11 (37%) 12 (40%)

From Table 7, a total of seven (7) interviewees @uB0 representing 23 percent agreed that poahieg
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methods on the part of teachers is a factor thageslow standards in drawing. All the seven (®ririewees
agreed that this is more prevalent to Senior Héylells. Drawing is not given the needed attentiathetevel. It
is treated as a topic not a subject. They furteeealed that some teachers are weak in drawingdanabot
practice drawing. However, these teachers arenassttold to teach or lecture drawing.

Eleven (11) interviews out of the thirty (30) inteawees representing 37 percent agreed on lacailfties of
teaching and learning for drawing. Lack of drawstgdios and teaching — learning materials for dngwiere
most of their concerns. Twelve (12) interviewegsresenting 40 percent opined low standards of stade
drawing to students’ attitude towards the courdeyTfurther revealed that most students who ardttethinto
the Polytechnic to read Art course enter with aeaaly informed attitude that drawing is very didfic Two (2)
lecturer interviewees from sculpture Departmenteadthat this was due to the weak foundation orilihe
preparation students received from Senior Highleviehey further revealed that some students arelewoted
in learning and practicing drawing. It is surprige note that the entire thirty (30) lecturer iniewees
representing 100 percent added there was no prabiinthe current drawing syllabus.

Table 8. Students-lecturer ratio (Large class &iz@rawing.)

Department Respondents Yes NO
Ceramics 4 - 4
Sculpture 5 -- 5
Painting 5 -- 5
Textiles 4 - 4
Graphics 9 9 --
Fashion 3 3 --
Total 30 12(40%) 18(60%)

From table 8, eighteen (18) out of thirty (30) leer interviewees representing 60 percent said thess size is
normal. This is due to the fact that departmenth ss Ceramics, Sculpture, Painting and Textilesatchave

large students’ numbers. Twelve (12) interviewdesnh Departments of Graphics and Fashion reprasgutd

percent revealed they have large classes. Fivin{&)yiewees’' from Graphic Department reveal tletdirer-

student ratio is 1 — 125 per class. In a class avhdecturer handles A, B and C classes in firat;ythat lecturer
would attend to 375 students within a week, obuiguthis does not call for good class control arabd

supervision of students’ practical work. They fenttsaid that the agreed class size for practicatseosuch as
drawing in the institution is 40 students to a leet. However, a greater number of the interviewsail their

lecture halls are not over clouded.

Table 9. Suggested Remedies to improve drawinglatds

Department Lecturers Provision Of Drawing, Lecturer Organizing Drawing
Teaching And Learning Motivation/ Workshop for Students
Materials Dedication (students Motivation)
Ceramics 4 2 - 2
Sculpture 5 1 2 2
Painting 5 2 1 2
Textiles 4 - 3 1
Graphics 9 2 5 2
Fashion 3 - 1 2
Total 30 7(23%) 12 (40%) 11 (37%)

From the above table, seven (7) interviewees’ sapriing 23 percent agreed that teaching — leamiaugrials
for drawing ought to be provided to urgent standasflteaching. Thirteen (12) interviewees repréagnd0
percent suggested lecturer motivation and dedicatiod eleven (11) interviewees’ representing 37erdr
suggested students’ motivation through drawing wholp and seminar programmes. All the above suggessti
are good and should be implemented to improve agaiandards at the School of Applied Arts.

5.0 Main Findings/Observation of the Study

The following are findings and observations frora gtudy:

5.1 Lack of appropriate rooms for drawing

The very first challenge is lack of appropriatemsofor drawing. The available rooms are the nomtegsrooms
for theoretical courses which is not quite suitdolea practical course like drawing. Teaching sttd how to
draw requires a reasonable space which is quitei@pato contain the volume of students who undtertae

95



Journal of Education and Practice www.iiste.org
ISSN 2222-1735 (Paper) ISSN 2222-288X (Online) i'—'él,l
\ol.7, No.21, 2016 IIS E

course. The nature of room acceptable for drawinthé auditorium type with high illumination podkti.
Unfortunately, that is not the case at the insttut The rooms simply does not provide the appedgpri
environment for teaching drawing, lights are mdstro not working due to lack of maintenance andteigty
situation in the country. The situation is even seoduring examinations where the rooms get chokeduse of
the room size and poor planning by the examinatiwh It is important for students to see the otgehbey draw,
at least ten meters away and must not be blockexhipyther object. The sad thing here is that,esttglsits in
rolls behind other students and are most oftenlesecto the objects they draw. This situation ingsethe
student’s visibility and ability to express themaa well. The rooms are also not suitable for netielgo nude
for figure drawing practical because the rooms legiains and privacy. The rooms are most oftenvtaom
especially in the afternoons such that, it becomgisly unbearable for both students and the lecéuiehandle.
Rooms and class size compliments each other, aod words like ‘choked’ and ‘crowded’ have been used
above, tells that the student population for thaerse is way beyond normal. Department with lessufadipn
such as ceramics and sculpture may never bothérrim or class size, but graphics, textiles, fashkind
painting, it is worth addressing.

Plate 1 showing a large class.
5.2 Lecturer student ratio
Sometimes the lecturer student ratio is as high+ B85 per class. Let us assume you have threesslassvhich
most often is the case, one lecturer would atteri8i75 students within a week. This does not foeilproper
supervision and practical assistance to studemhis.ideal class size for practical oriented coursddwide is 25
(htty://fen.wikipedia.org/wiki/Class_size). It istémesting to note that, Takoradi Polytechnic agatitution, has
agreed on class size 40, but this has been igriiyesdme heads of department. The numbers of studieay
admit outnumber the number of lecturers who carfidently teach the course. It is not surprisingtteame
department fall on other departments to complintlegit efforts in teaching drawing.
5.3 Lack of the basic drawing equipment
Since the rooms were not created with the intentdfawing, they lack the basic equipment for teaghhe
course. One of such is furniture. The furniturevied is the classroom furniture which is not sulgafor the
course. They are too huge and cover too much spiadees not give the lecturer the freedom to attéem
students as much as he would wish. Drawing roons treiequipped with proper drawing boards and sasel
The best way for students to draw is standing upgugasel or sitting using drawing board. These two
provisions give the student a shoulder high angbéchvis the appropriate position to draw. As a pratif
urgency, these provisions should be made to augthemfforts of drawing lecturers.
5.4 Lack of basic drawing materials
Another challenge that disturbs teaching and learoif drawing is the lack of provision of basic eréls such
as pencils, charcoal sticks, crayons and penstdolests. All the implements mentioned are used astridge
papers with different heights, weights and textufegrtfolios to keep students works clean are alsty
important. Sketch pads are also useful since theyasy to carry. Acquisition of these materiatsstodents or
by students is a huge problem that needs urgeantmih. Although drawing does not need or require
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sophisticated implements to perfect or be effectivee cannot do without these basic ones. Mosestsdind it
difficult to purchase these materials because ef@ébonomic hardships. Some also, after paying $dhes
expect the institution to provide them with thessib drawing materials. It is not uncommon to fstddents
come to class without the required tools and malriThe situation creates a lot of stress fordébe&urer since
there are no standards in terms of quality of pap®ee, texture and other materials used. It lestated here
that, the materials are available at shops aroanthbas where students purchase them, they are th@irgbest,
but it is frustrating for lectures when studentsneoin without materials. We will propose that, mizlls are
provided for students in other to avoid such strégmin , provision of teaching aids to set up $tudents to
draw should be provided, it is cumbersome for lemtu always providing, sometimes buying the items
carrying their personal stuffs for such purposasst@mes and incentives packages for models wouwddthibeir
performance and therefore need to be done.

5.5 Teaching Methodology

Teaching drawing requires that, the one teachioglshhave a full understanding of the course afgmssible,
the teacher must be one who practices in that dlisanajor duty is to give practical assistancésimms of skill
development, idea development to students and hewdan express their feelings and emotions omtaper.
Use of tools and materials should also be taugthtgaided by the teacher. The question now is,lfeeltawing
teachers really drawing teachers? What we haveawtver the years is that, lecturers are emplegetetimes
not based on the course areas but on the basjghtbathave graduated from art school. This istarga lot of
problems for students offering drawing as a cogisee some of these teachers lack motivation, pedieand
proper teaching style and technique. Students aweywe confidence in their teachers if they occedip
receive practical demonstration from them. We belithat, drawing teachers must be employed baseHein
competence, love and training for drawing firsnd they must proof that they are practically dedrto teach
in that area. Often students complain about thecsmh of some teachers towards their handling gitsounder
review. Preliminary investigation reveals that, soaf them are teachers who do not practice and basd
drawing course whiles in school. Although it isdsHiat drawing is the basics of all art, it is rgerybody who
has graduated from art school enjoyed or even gadiseving course to the extent of teaching drawiFige
methods adopted by some of the teachers lack yaiet the ingredients to improve the students wgtdeding
of the course. It is true that practice makes menfiept, but we do not believe that, piling assignbun to the
student would let them improve. Assignment musatlequate enough not to consume all the time ofstsd
since they have other courses to attend to. Stadaeust enjoy what they do, and this can be doggving them
group assignment just to test them on ‘group confituations.

5.6 Students’ Attitudes

One major problem that confronts teaching of drawmstudents’ attitudes towards the course. Musgtents
come in with an already informed attitude that, ¢coarse is difficult. This stems from the ill preations they
received from the secondary schools. Investigatéueals that, drawing at the basic level is vifjuail and
students are left to major in art subjects thatretedrawing oriented. With this idea in mind, gtedents love
for drawing is already faded. This manifests inirtteitendance to class, participation in class warid
presentation of assignments. It is very commoring $tudents absenting themselves from classgustaid the
possibility to draw, they fear so much that evethdy come, they will be late and also hide behh@r mates
just to avoid the lecturer. When it comes to classk, it is noticed that most of these studentd @ame in not
prepared for the class. They most often forget tfomils and materials to work with. Sometimes tigasion is
so bad that, you ask how they managed to get ammigsto the school. It is so frustrating to teaclstudent
whose love for what you teach is zero and that etwhe drawing teacher is confronted with at Talor
Polytechnic. Most students give their assignmentontract’ where other students work for them aslt This
is mostly common with the ladies. Students alsbtéaivork on their assignment on time, they somesinwvait
till few hours to present before they attend toaitd this is seen in the shoddy and uncompletedsntrey
submit for assessment. This attitude amongst stedexkilling the desire of teachers to teach;dés not show
progress and obviously defeats the essence ofistieution.

6. Conclusion and Recommendations

The teaching and learning of drawing at School ppled Arts, Takoradi Polytechnic faces a lot oalidnges
that affect the students of drawing. The reseascfmind out that drawing standards are generallydoth at
Senior High and Polytechnic level and there isrtbed to systematically address issues raised ffinttiiags.

It is recommended that a solid foundation shoulddie for drawing both at lower levels to both Sedary
entering Tertiary levels. Art teachers through tHeaders should advice Ministry of Education andaGa
Education Service to make drawing a subject rigtinfpre-school level to tertiary level since itydeaa crucial
role in creativity. Again, drawing should be a cargory subjects or course for all visual art studeand not a
topic in any subject. More drawing workshops annhisars should be organized by drawing experts adtle
once in every semester to help both students atdrérs. Students and Lecturers ought to be metiveitrough
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such programmes. Takoradi Polytechnic authoritiesta provide all facilities needed to augment déads of
drawing to an appreciate level. The authoritiesukhemploy additional drawing lecturers for largasses. The
less number of students in class, the qualitya$<kontrol and teaching - learning becomes effecti
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