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Abstract

This paper tries t@xplain the intertextuality between Toni Morrisomitse Bluest Eyeand T.S Eliot's
The Waste Landlhe study discusses characters, settings, atisisevents, and themes in both of these literary
works to affirm thafThe BluesEyeis a prose version dfthe Waste LandNhile Eliot criticizes the ideology of
European people, Morrison criticizes the ideology\hite Americans who cause pain and suffering tfar
Blacks. She highlights African Americans' traumaopfpression, and the spiritual decadence of soctate
dramatizes and criticizes the social, cultural eawal injustice that dehumanize Black people.
Key Words Toni Morrison; T.S Eliot; Intertextuality; Fragm@&tion; Rebirth.

Toni Morrison'sThe Bluest Eyeand T.S. Eliot'sThe Waste Landlepict and criticize the chaotic,
fragmentary and confused world. Whildie Waste Lantpaints a picture of the disjointed and barrenldior
(Rhee 4) of white European socieTjhe Bluest Eygaints a similar picture of the African Americaiond. As
being postwar works, they both reflect a senseisiflusionment and frustration. Harold Bloom argukat The
Waste Lands a "testament to the disillusionment of a geti@na an exposition on the manifest despair and
spiritual bankruptcy of the years after the WorléMW." (Bloom 40) Using Bloom's word3he Bluest Eyes
also a testament to the disillusionment of the Blagople, and an exposition on the despair andrbatdy of
injustice that African Americans went through. Viéhitliot criticizes the ideology of European peopl@rrison
criticizes the ideology of White Americans who caysin and suffering for the Blacks. She highlightscan
Americans' trauma of oppression, and the spirilegbdence of society. She dramatizes and crititimesocial,
cultural and racial injustice that dehumanize Blpekple.

The opening section ofhe Bluest Eygarallels the opening section ®he Waste Landwhich is
entitled "The Burial of the Dead." The poet dewafeom the tradition because he depicts a lifelagdl in
spring time (April,) which contrasts Chaucer'sifeftand. In Eliot's poem, "April is the cruelesbnth” (Line 1)
whereas in ChaucerThe Canterbury Taledt is the time of pilgrimage and rebirth. On thtber hand, Morrison
deviates from the norm as she begins her novel thightraditional story of Dick and Jane, and reswiit
without punctuation in the first time and withoytases in the second time. This makes them unigitaii to
"emphasize the dislocation between the White-DeokeJmythology and the norms of black experiendegath
34) Morrison and Eliot resist traditional literaduthat represents happiness and coherence. Tl faothem
is fragmented, illogical and incoherent. Accordingheir works discuss the emotional and spirittatility of
the life of people who are leading a death-in-diféstence.

"The Burial of the Dead" discusses the spiriarad actual death of multiple peoplde Bluest Eyalso
begins and ends with multiple deaths, like the de&tCholly (Pecola's father,) Pecola's baby aredntiarigolds
that never grow. In "Lorain, Ohio: A Wasteland,"udlrer Harris argues that Morrison creates an enuient
and a landscape in which infertility is the normaris 68) Harris asserts that "her depiction & dycle of
seasons without growth, from autumn to summer, evoktheir mythological implications, comparisdnsthe
legend of the Fisher King and to the world T. So&treates irfiThe Waste Lantl (Ibid) Morrison emphasizes
that the infertility of the land is a result andeaction of nature towards the injustice and clefdhe world. In
the prologue, Morrison begins with describing maldig that do not grow. Claudia, the narrator, séafywre
were no marigolds in the fall of 1941." (Morrisol She gives the reason of this strange phenomesgngs
"that it was because Pecola was having her fathaby that the marigolds did not growlbif) That all the
marigolds in the town do not sprout, indicates thatiure punishes people because of their decad€tenadia
indicates that "the earth itself might have beadyng." (bid)

The barrenness of the land Biie Bluest Eyés like that of Eliot'sThe Wastd.and The land lacks
water, plants and animals, (except for rats, ctigkeicadas, bats and dogs.) This land has "norviaiteonly
rock/ Rock and no water and the sandy road." (LB@k, 332) InThe Bluest EyeMorrison shifts from one
season to another. She starts with Autumn and ienslsmmer. These seasons of infertility became &gaphor
for a larger condition that wears away at the Viegndation of society.” (Harris 68) By setting hrevel in a
black society and alluding to the myth of the Fisking, Morrison "emphasizes even more the needifes of
renewal, for rebirth, a rebirth from within the comnity as well as outside of it.Thjd) Accordingly, Morrison
discusses the idea of rebirth by connecting thatswef the novel with the fertility myths.

Like Eliot, Morrison uses other myths, like the thnyof Ovid's Philomel, to discuss the process of
victimization and dehumanization of innocent peoflee novel is a "sequence of rape, madness asacsil’
(Miner 7) and it is made clear when Morrison congdloe character, Pecola, with the myth of Philofecola
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who is raped by her father parallels Philomel whoaiped by her brother-in-law. Pecola is not ontyated by
her father, but she is also spiritually violatedtbg mistreatment and disrespect by other chasdtiee Junior,
Soaphead, her teachers and classmates. Accordvglyison's use of myths raises the issue she skssuto
reach a universal level. She comments on committingst. She speaks the unspeakable to be thestistin
the healing process. Moreover, Morrison "exposegulglic view the painful collective and private sf@aand
trauma suffered by black Americans in our race-cmns and wholly racialized American society." (Bon 7)

In The Bluest EyeThe conversation of the prostitutes, Miss Chind Bliss Marie, on sex recalls the
conversation of Lil and her friend ihhe Waste LandThe woman seems to be giving Lil advice to "make
yourself a bit smart" and that "You ought to beaas&d, | said, to look so antique." (Line 156) Skens her if
she does not take care of how she looks, her hdsliéineave her. On the other hand, in Morrisamwel, Miss
China says to Miss Marie that boys stopped medilage because she is old. In the poem and in thelneex
is passionless. The sexual life of the charactetheonovel, (like that of Pauline and Cholly, Gdiae and her
husband, and Soaphead and his wife) are chawmeddny lust and boredom. This parallels what happefhe
Waste Landwvhere sex is emotionless. A female speaker sdyg]l"now that's done: and I'm glad it's over."
(Line 252) She does not feel happy in the sexdatiomship.

Both of The Bluest EyandThe Waste Landre polyphonic. The multiple voices in the novehance
the theme of the fragmented and chaotic world. &t&m involves many narrators, like Claudia as gdcand
later on as a grown-up, the omniscient narratouliRa (Pecola's mother,) Cholly (Pecola's fath€gaphead
and Geraldine. Eliot also uses many voices likeSias, Madame Sosostris, Lil and her friend, andynwdher
unnamed speakers. Both of these literary textsatse structured by fragmented parts in order tdecef
dislocation, gaps and alienation. Fragmentatioa &rategy that Morrison and Eliot use to shedtligi the
fragmented world and the fragmented individual.

In The Bluest Eyand The Waste Landime is fragmented. The events fluctuate betwberpast and
the present. The past and the present are mixethimrg Narration includes many flashbacks. Theastiars are
imprisoned in their past. Most of Morrison's chaeas cannot overcome the atrocity and humiliattoat ¥#Vhite
Americans practice on them. For example, Pecofasnts are negatively overwhelmed by the past.rEame
and trauma of the past destroy their personaliieshe same time, they are obsessed with Whitedstials, and
deny their roots. Pauline, Geraldine, Cholly anddfe see themselves ugly because Whites see tkerthht.
Linden Peach defines Blackness as related to teegsa'"a contrast partly of the character's owningakut
mostly social, based on white definitions of blaess that associate it with violence, poverty, dirtl lack of
education." (Peach 35) This is the past experiefitee Blacks.

Eliot uses many allusions to classical and andigsrature. Accordingly, Eliot's and Morrison's tex
focus on the past because "going forward invola@egyback . . . securing the future means redeethiagast.”
(Brooker 54) Accordingly, the healing process begiith accepting the past. In order to go on, thaye to
acknowledge the past. Morrison and Eliot have atetise consciousness of crisis . . . a consciossiiethe
breakdown of notions of historical continuity." @ms 226) Their art expresses the consciousnesiseif
world.

People inThe waste Lando not actively interact with each other. ThereB involve meaninglessness,
despair and failure of communication. It is a wortdd of love and passion. It is only a world o$tuOne of the
female voices asks her lover to speak to her sayBgeak to me. Why do you never speak, Speakrie(lli12)
This is similar to the failure of communication amgoMorrison's characters. Claudia says, "no onaksp® me,
or ask how | feel." (Morrison 9) Geraldine andthk Blacks at large have suffered from "the dreladfokiness
of passion, the funkiness of nature, the funkiredgbe wide range of human emotions." (Morrison Bagk of
love and loneliness are recurrent themes in thelndtorrison's characters are likdhe Waste Landwellers
who are "walking round in a ring " (Line 56) in @md of "a heap of broken images." (Line 22)

At the end of the novel, Pecola is left alone. 8heps talking to herself saying, "you don't talk to
anybody. You don't go to school. And nobody tatksg/ou. . . Even Mrs. Breedlove [her mother] daesay
anything to you." (Morrison 196) Morrison showsittliracism and colonialism fractured relationsHypsween
mother and child." (Peach 45) She loses peopless. tBhe cannot find any person who can understandHer
father rapes her and her mother does not believavhen she tells her about it. When he rapes hethi®
second time, she remains silent because she kri@awv$ér mother will not listen to her. Pecola essaper
hardships by retreating to madness and schizoghrByithis only, she can have the blue eyes tratasigs for.

Morrison's Pecola and Eliot's Tiresias are simdad different at the same time. Tiresias says, "l
Tiresias, though blind, throbbing between two liv&€3ld man with wrinkled female breasts." (Lines382219)
He is both a man and a woman. Tiresias and Pecdle kwo persons in each one of them. They are
schizophrenic. Moreover, Tiresias is biologicallind, but he has vision. On the other hand, Peisodpiritually
blind, but she has eyes. She loses the sight eskelieand her surroundings and "the damage donetatals"
(Morrison 202) Pecola who "stepped over in madnessadness which protected her from us" (Morriso4h) 2
is like the madness of Hieronymo, Tine Waste Landwho becomes mad by the murder of his son. Ttwese
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cases of madness are related to the father-claildriz. To escape trauma, some people become madsbeca
they are helpless and weak, or what happens to ith&o hard to stand.

According to Morrison and Eliot, the solution fdrig suffering includes many steps. First, peopleha
to go back to the past, accept it and then leasmfit, as Claudia says, "it was time to put all flieces
together," which is similar to Eliot's "Shall | ktast set my lands in order.” (line 426) Morrisoakes it clear
that the solution is not to go to hypocrite peopl® misrepresent religion, like the misanthropisaghead who
uses Pecola to kill a dog that he is afraid of, twobe frustrated and burn everything in orderdmét their
problem and misery, like what Cholly did when hensuthe house (fire and burning are also mentianed
Eliot's poem.) The solution is clear in Claudiards "we were not free... We were not compassionatiat.
good ... We courted death to call ourselves brave,had like thieves from life." (Morrison 203) Acatingly,
the second step to heal society is through loveypassion and being good and brave. They have tootoheir
lives, and the ones who "rearranged lies and célledth” (Morrison 203-4) should bravely facesthreality.
These ideas recall Eliot's Latin "Datta. Dayadhudamyata” (Line 433) which respectively mean (gikiaye
compassion and control.)

The novel and the poem end with a glimpse of hagiet ends his poem by the Hindu word "Shantih,"
(line 434) which is repeated three times. He ukissforeign word to indicate that the solution velled but not
achieved." (Eliot's note) On the other hand, theeh@nds with a similar way. Claudia suggests fredple
should stop believing that "the victim had no rightlive." (Morrison 204) However, the speaker kisothat
people in her town will not do this or "it's todda (Ibid) for them to do. To change their situation, pedee
to change themselves. To make the soil good "faaitekinds of flowers," "certain seeds" and "carthuit,"
(Ibid) it has to be mixed with the three fertilizersv@o giving and control.)
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