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Abstract

This paper examines the typologeswell as the contexts of literary source mateiaCyprian Ekwensi’'8urning
Grass Particularly, this paper'ocus will be o1 how various kinds of realitieotherwise the source materi
represented iBurning Grass (like the aspects of nomadic Fulani culture, identdpd environment), can be
classified either as *actual’ otypical realities, specifically from the reader’s poiof view. Therefore, this paper
aims to elucidate on whatforms thisstudy’'s categorization of literary source matergthel as ‘actual’ or ‘typical’
realities. In a bid to attain plausible explanation, this paper contextually analyresteria in the focused study
Burning Grass and applieghe researcher’s field experiel as a means of evaluation the primary essentially
from culture-specific perspectives.
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1. Introduction: Contexts and Typologie of Literary Source Materials

This paper is prompted bycammentar by Michael M.Horowitz in a review published iAmerican Anthropologist
about adocumentary film captioneSorq produced by Edward Hopen and H. Kauix. In the suggested remark,
Horowitz a social anthropologist and cultural egidt, who had carried out robust field studiesparts of Sahel
region of Africa,points out the significance Burning Grassa Nigerian novel written by Cyprian Ekwe®®, as a
reliable reference to some cultural and socialittealof Nigerian nomadic Fulani particularly dugitthe colonia
period and someears after independencin the film review Horowitz (1970: 971) recommentisat those
instructors who use the docentary film ‘Sord should suggest to thegtudents to ‘reaBurning Grass Cyprian
Ekwensi’s 1962 novel, in which there is a sensiavel detailed picture’ of culture representatiln line with this
paper’s perspective® society’s culture consistsf whatever it is one has to know or believe, inesrtb operate in
manner acceptable to its membdGbodenough 1957: 167). This definitimnboth useful and illuminatir, because
it lays emphasis on certain ingredients of societysmialization such as shared valsgstems, communal beliefs,
customs and norms which are attitibs that definthe communal as well @ individual’sperspectives on realities.
Hence, this study views Horowitzrecommendation as an indication that nowelsously represent typical and/or
actual realitie®f specific individuals or/and commun, and not just merfigments of an author'imaginations.

A narrative such aBurning Gras falls within the categorisation of a novel and adarg to Dennis Walder, an
Emeritis Professor of Literature, whose research interestge from 1" century fiction to 2" century literature,
‘novels are fictions, or may be called fictitiousgcause they depict imaginary characters and act{@@95: 10)
However all novels are naigr entirely nor equally imaginary in their depictihence some ‘seem to be more or
fictitious than others’ (Walder 1995: 10). Thisbiscause ‘we know that parts of DickenGreat Expectationsvere
drawn from the author’s own life’, and that ottnovels, such as Daniel DefodRobinson Crusc ‘were suggested
by and even based on real events’ while ShellFrankensteirwas ‘derived from a dream or nightmare, and ct
hardly have happened to somebody in real life’ @&all995: 10). Similarly, Ekensi’s ‘earliest stories were abc
his father and they eulogised his father’'s uneqdatravery as an adventurous (elephant) huntehigndiexterity a:
a carpenter’ (Emenyonu 1988: 2Buttressing Walder goes on to observe that ‘the standardenticefinition of a
novel centrally includes the idea of representing teal world’ (1995: 18). If a novelliterary source material
representsthe real world’” which denott two major typologies of realitienamely; actual realities and typic
realities, the question then is; wlaatd what constitutes actual realities or typicalities. Therefore, the notion of a
novel as a fictitious story evidently can be aid to imply that such narrative@mply does not claim to document

36 CyprianEkwensi was born if921 at Minna, the capital of Niger State, locdtedortt-central region of Nigeria, which also
widely referred to as Middle-belt. Heas educied at Government College Ibadan, Achimota Collegar@, and at Chels
School of Pharmacin England. At some stage or the other in his EBkwensi wa a teacher, forester, pharmacist, -maker,
and a broadcaster. Nonetheless he remains moslap@nd widely remembered as a pioneer in pamphlet aoskgiterature it
West Africa. Ekwensi is remembered not just as\elist butasan author of many novels such that in his life titme publishet
more than forty literary works as well as scrifgstelevision and radio productions.
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reproduce a specific pasvent as it had happened, iner words it does not replicaoccurrences exactly, even
though some authors build their stories aroundahcaalitie:.

From the above exposé, it is plausible to argue Humowitz’s comment necessitates the need alytically look
deeper at the contexts of literary realities orseunaterials upon which the no\Burning Gras is built, which will
help in providing sufficient illumination and undganding on his recommendation. Therefore, thiseg
contextualizedHorowitz’s concept of sensitive and detailed pietof cultural realities by classifying them as eit
actual realities or typical realities, which willquide basis for similar studie

In a bid to provide deeper background to this papamalysisof literary source materials as realitiesexamined
from the reader’s point of viewe shall look at the contributions of William Jamin his thesis on the contexts &
typologies of realities, Williandame, a foremost American philosopher and psyobdt of his generation, in h
famous chapter ‘the realms of real collected in his workPrinciples of Psychologyolume two posits that reali
manifests numerously and differently, however thia¢ir appreciation depends on individual and spe
community’scircumstances and prevailing social constructsnétes that these numerous and differently occu
realities can be analyzed within ~universes of realities. He outlined seven mealbf realities as the basis of
discuss. They are thealen that serves as tlhallmark of realities, which is the suimiverse of sense the realm of
physical things; the realwf sciencein which things areinderstood in terms of physical forces and lawsattire
and this realm he notes is availablesly to the enlightened or those he classified astheated; the trajectories
philosophy and mathematigghich expose us to a world of abstramuth and ideal relatior he also notes that as
humans, we are all subject to the distortions ofim@npace illusion and prejudicebence the realm of idols of t
tribe; he also suggests the trajecton our cultures as another realm of reality whetpose us to thspheres of
mythology and the surredie also believes trF each of us has his or her owabgective opinions, which may or m
not be expressed to othehence su-universe of individual opinion and imaginatigrasdanother realm of reality
he describes as the sphefemadnes and vagaries, which has the propensitgiszonnect us frorwhat is viewed
widely by others as the cleand evider plausibility in which those othersan readily believ In his tilt on
pragmatism and subijectivity, le®ntend that what we assume as real must connect with tsopally due to thei
relevance and interennection with other aspects of our circumsta. Clearly Jame’ work presents us with
evidential basis of discussing the differentialfiiman realities

In line with James’position on realities as notions aidefinitions which areultimately produced within the
influences of differensocial construis, Stephen Hester and David Francis on their viewreality construction’
versus ‘reality analysis’, notes thian the one hand, ‘realism’ emphasizes the realodjective character of social
phenomena’, whileon the other hand, a cluster of viewon specific dimensiongncompassed by the ter
constructionisnor social constructionis, in one way or the otheemphasizes how the apparent objectivity of sc
phenomena is explicable in terms ocial practices of reality constructiofil997: 96). They als contend that ‘the
social constructionist asserts that whereas mentgpisally view social life as comprising an objeet realm ol
factual things, it can be demonstrated that swattsf ari socially constructed artefac{g€997: 96).

The ideagenerated from Hester and Fral is that all forms of realities are necessathe products of different
social constructshence the concept of social constructionism @uaktheidea that reafies are what people make of
nature, objects and subjects therein and the tietivtiaking place in and around ti. Another point of view derive
from the contribution of Hester and Francis is tbacept of plurality of realiti¢, which is also in concordce with
the position of Jameg o relate the relevance of the concepts and i or Hester and Fran’ work to the current
study, we begin Y noting that narrative are mediumsf relating individual perspectives on the peabout the
present and suppositions the future of life, living life and nature, whichieaforms of realities. And as regards
the contextsof realities, they argue thathe correct sociological ontology is that there arany realities, eac
relative to a certain social colkdgty or environment’ (Hester & Francis 1997: 96)hey maintain thawhile it
appears to a given community’snembers that (their) reality has such features igisy,f objectivity and
transcendence, the sociologist can show that tleaderes are nothg more than the product of activities by wh
pointsof view are achieved and uphe (1997: 96).This view supports this papers classification ahedorms of
represented realitsein novels as typical or actu.

Having established that realities sts variously and differently, that realities caa location specific, cture
specific, evolutionary, and hakfferent manifestations, the primary interest hisréo view realities represented
our focused study from the readers’ points of vigwe know that narrative captures realities form of stories, and
these captured realities drem a specifi source material. By source materials we mrthe basis of a given story as
well as that of the objects and subjects repredantthe story. The ea here is tha given story must have exist
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somehow either as wholly or parthg a past occurrenoe combinations of past occurrences, or presenpdrapgs
or ideas in the consciousness befiiris narrated by the narra. Likewise, the objectsnd subjects represented in a
story should be that which must beambiguously recognizable ahidkable to memories of speci individual or
individuals or community or particular location particular season or particular agf=nce the readers’ quest to link
such to those memoriedready stored in the brain to create recogn. Thereforea readerrelies on his level of
knowledgeor accumulated memori, to recognize and localize a given stoag, well asthe various objects and
subjects therein as specifiasdhich wholly or partly presents acti realities or typical realities of specific individly
individuals and/or society.

2. Synopsis of the Focused Study

In the focused studBurning Grass Ekwens's story illuminates on some social realit@fsa nuclear nomadic Fula
family, depicted in a rapidly changing north Nigerian region during the coloniare. In this story, Ekwensi
follows the trials of the central character namedi Munsaye, whom he describes as an elderly Fhkndisman,
studious fellow, a medicine man and a leader of lgpte in the village of Dokan TorrContextually,Burning
Grass also revolves around thensuinc domino effects of Mai Sunsaye’s tribulations on Fasnily and thei
collective as well agdividual attenpts to get their lives back to normal. Also fr@uarning Grasswe learn that the
incident that triggered theibulations of Mai Sunsaye and his family began dag whilst he was grazing his cal
in company of his sons, Hodio and Rikku (the r and the younger respectivelihhe summary of the incident w
that aKanuri girl named Fatimeh, a slave of one Shehadidieed as an unruly -soldier),was attempting an escape
from Shehu’s captivity. As she was being pursuedby of Shehu’s men, by chanshe sighted an elderly man
(Mai Sunsaye) sitting under a tréestinctively she ran straight to him for protection.

In response,@mpassionate Mai Sunsapromptly decided to give heefuge. Subsequently, Mai Sunsaye in liai
with his sons unilaterglldecided ancwoffered Fatimeh’s pursuer five herdsadttle as the price for her freedom ¢
ordered himto leave without her. The pwerapparently bullied by Mai Sunsaye’s autocratic d#fion, complied
only after making a fervent ladlstre disapproval, in which he suggests unequivocal allusion to an impend
retribution from his masteBhehu.While Hodio did not clearly show arflicker of enthusiasnas regards to his
father's movesto takeover Fatimeh, noticea, right from the very first glance, ikku became infatuated wi
Fatimeh. On her parstarting from thevery first day and afterwards, Fatimedtiprocate by showing veiled tell-tale
signs of affection towards Rikkleventually, it was Hodio, who eloped with Fatimeh. Hodio'diac depressed
Rikku so much that he began to emaciate as a r&snttsequently, Mai Sunsaye promised Rikku he fivitl and
bring back Fatimeh, because as at the time, itaxppeto him as the only viable option to make Riklappy again
However, as a leadef his people in Dokan Toro, Mai Sunsawas facing a hostile oppositi from Ardo, his long-
standing foewho refuses to acknowledge his legitinr. One afternoon, Ardo in company of his men reldasbird
with a magic talismanthe kind that fflict people withsokugo describedby the novelis as ‘a magic that turned
studious men into wanderers, that led husbandsgerttheir wives, Chiefs their people esane men their reason’
(1962: 10). Later on that same day, whilst Mai Syassat outside hisut reading under dorowatree, he was
drawn to a black bird with magic talismanCompulsively, hestood up and began to pursue the bird. It lured
away from his home and family. It led him on a joey that would take him to distant places. Plackere he made
new acquaintances and learnedtfiesxd about the rapid changing ways of of those people residing other parts
of northern Nigeria as a result of colonialis

His wandering led him to a chance meet with higgldon Jalla whom he hnot seen for a reasonable while :
ceremoniaflogging contest known esorc’’. While he was engaged in this wigyrying, his family wasstormed by
arsonists, led by Ardo; as a result entire family’s hutsvere razed and reduced to rut. Fortunately Rikku, Leibe
and Shaitu (Mai Sunsaye’s youngest son, only daugirid wife respectively) managed to escape wiir lives
and eventually got ranited at Jalla’s home in another villadn the meantime, Fatimeh after eloping with Hox
she did not sty long with him because she was later forcefudyaken by ShehiNonetheless,fter awhile with
Shehu, Fatimeh escapédthis time while on the runhe met an old herdsman, whom she stayed with amdtfrom
him about the intricate skills afattle raring, and the knowledge of the efficacy and applicatibsaveral kinds o
roots and herbs. He lateettled her with two cows and a bull which weresglbtless white. Wearing only wh

37 Sorois a male youth ceremonial flogg-meet practiced by some nomadic Fulani clans irheont Nigeria, which, accordir
to the occasion, is practiced either as a-of-passage or as a sport. It is also a cultural eienent which offers th
opportunity for a public exhibition of courage and the ability withstand pain by the male youths of their comity
demonstrated through the receiving of whiplashetherbar-chest/back in a public sit# performanc.
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apparels and journeying only in evenings, Fatineimed the wilcwith her cattle and a Lion which she reared
cub.

In the end, Mai Sunsaye in the course of his wandearet Fatimeh, who healed him of Isokugg met Ligu, his
longterm friend, who helped him to conquer Shehu asden in a bid to rescue Rikkuhich led to his family's
reunion. Also Mai Sunsaye finally vanquished Ardino as a result took flight from the village, s paving the way
for himto ultimately assume leaders of his people for years without rivalrigkwensi ended his narration w Mai
Sunsaye’s peaceful passadter a brief illness

3. Burning Grass a Representation of Specific Culture and Realitie

Burning Grassis similar to a significant number of earliest [-colonial novels from Nigeria, because they w
perceptibly creative ritings designed to express the peculiarity, unigss, validity, and the prevailirrealities of
African people and culture. In other words, eatligsvelists of Nigerian extraction such as Chinuzhébe, Elect
Amadi, Onuora Nzekwu and Cyprian Ekwer ‘derived their inspiration from traditional lorendigenous custom
and the oral tradition, in a bid to demonstratéhtir readers, Africa and n-African alike, that Africa has a cultu
she could be proud of (Palmer 1972: ix). Similatmmanuel (biechina observes that ‘the impulse towards
novels at this time’ (the posblonial years) of which Ekwensi has become a neipart of ‘bears testimony to the
recovery of a creative confidence all but lost dgrthe period of colonialism’ (1975: ). Obiechina goes on to
observe that ‘the treatment of nature, music atidwich form part of a people’s cultural, enviroental and socic
realities as Ekwensi presentsBarning Gras ‘brings out in broadest outline the points so fade about trational
and modern approaches to the representation dfyreathe West African novel’ (1975: 42

In line with this study’s positionthose thredrajectories of realities areentral to this study because s through
them that Ekwensi has been atdgroject the nomadic Fulanisommunal individualities and interrelatedness.
import of these assertions is thatimAfrican novel, likeBurning Grassan author in an attempt at representing
affirming the existence of the valid culture of ecple invariably presents their ‘actual’, as welltheir ‘typical’
realities. The perspective here is thatthe nomadic Fulani culture, theaee things describable as either ‘actual
‘typical’ realities and in essence this paper examines thiexis and typology of these realities as represent
Burning Grassfrom the reader’s point of vie

The term ‘reality’includes all forms of experiences, occurrencesterces, manifestations and phenomena th:
directly or indirectly part of life ahliving life. Hence, reality represents ‘anything’ which formstgd memories
By experiences this study refets what is seen, heard, felt (either physically subconsciously), where
occurrenceslenotes all forms of happen. Existences include all forms of natuyabccurrinc and man-made things,
living and non-living things, whilphenomena incluc the paranormal, supernatural, mystical and mythitiabugh
the description of reality can be viewed from dseeperspectives, in this study the archer notes that in textual
evaluation of creative literature, reality can bmlgsed fromsuch point of viewsas characterisatiorgeography,
topography, language, atite stor-line. A story likeBurning Grasss a typicalstory of the nomadic Fule. This is
because it represents in many ways their pecigiagmbedded in their worldview, culture, enviromtrend history
A typical storypresents details that are g, archetypaland representative of the story subject in riég, whereas
actual reality story represents oraeacts a pass occurrence/event. In line with theppetive of this study, the tet
typical reality, examining within a cultural perspectivepmesent such things that can be in the first ircgtaoulture
specific such as -dances, songs, food, etiquette, mannerisms, waydraxsing, ways of holding ceremoni
festivals, sports, occupations, physical appearaand other attributes which typify or are typidal a ‘fictive
subject’. And the ‘fictive subject’ could be ardividual, a community, a society, a nation depegdin the scope ¢
the narrative. Hence, those relevant informati@nitdiers that are widely acknowledged and areibabte to ¢
given ‘fictive subject’ are théypical realities. Therefore typical realities has tosoijec-specific as well as typical
to a given ‘fictive subject’, which in the contegf Burning Grassthe ‘fictive subject’ are the nomadic Fule
resident in northern Nigeria. Tlhgpical realities are describable as ‘fictive subjecedfic as well as loca-specific
but cannot be said to represent a specific incidenchistory, because they are not widely acknogéedas suc.
Again the story of Ekwensi iBurning Gras falls within this study’scategorizationtypical reality’ because the
story does not readily yielil historical identifier to meority of those who have read In essence those readers
interviewed for this study, whare sufficiently informed about the no’s setting and sociology, claim that
contains realitie that may have happened one waythe other. On the other hanthe term ‘actual realitie
represents those realitiekwensi hasrepresented iBurning Grasssuch as localized specific authentic inciden
history, culture, setting, environmergeographytopography, naturally occurring things, and landwmathat ha
sufficient details, which unambiguously leads infed readers towards recognitiof aspects of pass occurrence:

191



Research on Humanities and Social Scier www.iiste.org
ISSN 22221719 (Paper) ISSN 22-2863 (Online) ey
Vol 2, No.11, 2012 s’

specific existence or thing.he simplistic notion is th authors geerate their characters by bestowing them '
such persona they deem fit such as names, phytdélutes, we-being, status, abilities, career and then take 1
through life (albeit fictional).

Leaning on this premise, it isgical to say that a fiction such &sirning Grasss an authored creative story whict
not deemed to have exactly recounted a past ocmaralthough its story can Ideduced as eitheentirely or to
some extent actual or typicadntextuall. Consequently, some readers of a storylikening Gras, most likely can
through informed analysis interpret its contenbas which talks generally or specifically abouttair individual(s)
or community, however indirectly. Therefore-presenting culture in a fictional work wh is about using a
people’s typicakealities and actual realiti is a delicate. The delicate nature is thatain be very political becau
some misrepresentation can be viewed as a caldudtempt to tarnish such people’s image or tolindweir
sersibilities. Interestingly it can be an opprobriumsome writers and their fans if one suggeststti®it fictional
work is a ‘mere fabrication’, hence writers of fastal work would rather want to be taken serioumntkismissive
Most fictional writes will rather want the reading public to view theiork as a reflection csome people’s or a
given society’s realities.

Looking at the focused studthis study’t position is thatBurning Grass as a narrative is not indicative of
identifiable popula historical occurrence hence it is not readilyifig@nle to most readers as a representation ¢
actual specific trudife story. However, based ¢his study'sfindings, individuals who have reiBurning Grasseel
that its story-line is typical; heedt may have similarloccurred in the life some nwadic Fulani family of the er:
the story represent€onsequentlyBurning Grasscan be referred to as a tahich contains actuatypical, as well
as typicalmystical realities, which suggests thee author created the story; hence it is a prodilbisoimagination
The logic here is that if a narrative suctBurning Grasss a creative product, one can infer that it iskohte anc
inspired. Thus a deliberate attempt to recreatenmézat theauthor is a rereator, and he/she recreates aspec
his/her experience and knowledge. An author isiiedpy ideas, experience or encounter and alkthes differet
forms of realitiesMost often than not, ith little or no contention, writers sggst that their writings armirrors
throughwhich the society can appreciate itself. If we agtieat the society, the entirety of things thereimg the
activities, and manifestationisat occrr in a society are forms realitiethen we can say as wthat creative writings
are reereating realities in one form the other. From whichevatimension one try to debate this, one end:
concluding that writers rereate realitiesmostly or partially, either clearly or abstrusely in theiwn choice of fot
and according to their overall resource. Consedyeifitcreative writings are deliberate,literally means that they
are consciously done, whighdicate: that they are a conscientiodsed from the author. Whthis paper appreciates
by the idea ofiction as a story which is of a me-up kind is that it does not overtly claim to regmetsa particula
occurrence in the past exactly neither does it esigig is reporting the present precisely, whilstdes not claim the
it is a prediction of futre accurately either scientifically or otherwi

Even though a fictional work is not a ‘true’ documegion of a known past occurrence as it happereskarct
carried for this study indicates that some fictionaitings are generated from one or a (bination of source
materials which indicate, reflect or revolves amkmown pas occurrences (actual realities). Among thest the
fall of the Benin Kingdom as renacted variously iOvonrawnem Nogbaisiritten by Ola Rotimi anThe Trials of
Oba Ovanremweby Ahmed Yerima, the Kenyan Mau Mau struggles -enacted inThe Trials of Dedan Kimat
co-authored by Ngugi wa Thiongo and Micere Mugo; tl@Zanian ‘Maji Maji’ colonial struggles as-presented in
Kinjeketileby Ebrahim Hussein, the Aba Won's Riot of 1929 in Nigeria as rereated inThe Dragon’s Funeral
written by Emeka Nwabueze and South Africa’s Apeidtexperience as-enacted irSizwe Banzi is Dei by Athol
Fugard. Novels also reflect the present such d@&nieka Nwabueze’A Parliamen of Vulture: which reflects the
prevailing political malaise anthe endemic corruption in governance in Nigeriso in some cases creative
writings project into the future such as in Cyprian Ekweslska, acclaimed by Emenyonu as ‘one of the firsvels
to forecast civil war in Nigeria’ (1988: 26). Fdrat reason it is plausible to say that some figiamritings do tell
stories either majorly or peripherally about acteallities, albeit not as exactly as thexre known to have happen:
Therefae, even though an author in an attempt to produféetion by deciding to apply names which are actual
names of individuals who are known to have engagesbme particular activities in the past, the oyl of suct
activities through pin-point ggyraphical location of action referring to exadtig place it had happened through
description, indication of landmark, language @ treople in question, culture and identity, defitiestypology o
the source material as ‘actual realit

4. Instances of Typical Realitiesand Actual Realities inBurning Grass
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From a reader’s point of viewhis study’: finding is that in a prose, a narrativeais interlocking chain of action
wherebyeach unit of action or the entire sequence of ast@an e classified either astypical or an actual reality.
Ekwensi’'s story inBurning Grassas it is woven around a fictionabmadic Fulani family experiens, does not
represent a widely acknowledghistorical evennor a known past occurrence. Hette storynarrated inBurning
Grassin line with this study’sanalog: is in many ways a representation of a typreality of some nomadic Fula
in northern Nigeria. In the course of this stuthe interviewees notthat some aspet (such as characterization,
sdting, topography, etiquette, worldview and occigd of the story do correspond in many wawith what they
know, with what they have readeen as well . heardabout some nomadic Fulani of northern NigeEkwensi in
his very opening sentence in ck&pone ofBurning Grass states!when they begin to burn the grass in North
Nigeria, it is time for the herdsmen to be moving theleatbuthwards to the banks of the great ,’ (1962: 1). This
opening statementp an informed read who is well acquainted with th®pography ancgeography of northern
Nigeria, and the predominautccupations ofthe inhabitants, would likelyecognize thecombination of typical
details which would lead him tecognise specifical the people the author is refeigitc as ‘the herdsmen’. The
name northern Nigerig an actual reality because it is a name of argplace, which denotes a specific identity .
location, so also the name River Nigehe descriptions of the nomadsanshumance culturare factual and
ascribable to certain group of peoplenorthern Nigeridnowever it does not denote a specific transhumeutnoeh is
widely acknowledged in histotyence it is typical reality.
The burden of applying thikterary method is that in the process of d#sag the toporaphy, culture, physical
appearance, social and religiquesrspective: and history concerning a factual locati&uch as northern Nige and
the actual inhabitants, such #% nwmadic Fulani, Ekwensi is expected to heithe blatantly fictitious nor
pejorative.In a bid to complement the applicationactual reality in locale, Ekwenpainis a picture of the novel’s
locale (northern Nigeria). Throughe description of the topography of the locadetype ofgrassland) which can be
contextually either actual dgpical, the climatic/weatherelated seasonal habit of the reside- the dry season
hunting (a form of typical reality} he likewise introduces the Fulbe nomads whose namadture is largely
influenced by these climatic cditions — hence the necessity to move thmittle southwats to banks of the great
river. Ekwensi depicts one difie cyclical tel-tale that indicates the beginning of the Fulbe éaldadsmen annt
transhumance, that is the movement of their herduth known routes from the arid northern parts of Ny
towards the more wet Middleelt gec«-political zone and beyond, towards the rlires belt in eastern and western
Nigeria (which are botm the southern gepolitical zone of Nigeria). Ekwensi stopgriod falls within 1960 1 1962.
Ekwensi also refers to the season in the year wihernranshumance usually commences and the chastcgeof
this period in the year in following expressi

It is time too for the harmattan to blow dust ietges an teeth, to wrinkle the skin: theharmattan that leaves in

its wake from Libya to Lagos a shroud of fog theils/thewalls andtrees like muslin on a sheikh. (1962
As a matter of practice, at the outset of harm (a season of dusty chilly dry adspher) in parts of northern
Nigeria, professional as well as amateur hunters usuet out to the wild in groupsf around fiteen to as many as
forty men/boysto hunt wild animal. In a bid to drive the animafsom their hiding, they usually set 1 already dry
and brittle grasses alighBo while the hunters burn the dry grasses to, the Fulan headsmen gradually move
southwards towards ‘banks of the great river’, ok heeithermean the River Niger or the River Benue which
arguably thewo most important rivers in Nigeria, as well as fllaces of green grasses and v. This paper’s view
is that the transhumance which Ekwensi did not suggesit beyond the bank of the great river but towaite
simply mean that theufani headsmen his narrativedid not go beyond the northern political zone of Nigeria
rather they migrated from the ‘Sahel savannah’aedb the ‘Guinea savannah’ which is presently sifees] as
middle-belt or north central ggmlitical region of Nigeria
The descriptive details of the nomadic Fulani floggingntestsoro, is a typical reality of the nomadic Ful:
manhood test. And it is in reference to the dgisslsented by Ekwensi, about tsoro practice that Horowitz mac
his recommendation. Also the nas of characters applied by Ekwensi are typicalitiealbecause these names
be recognized by the reader as names of certaupgrbpeople. However the names of places anditwtasuch a
Libya, Lagos, northern Nigeria, and Fulani are eglas of ictual realitiesWhile the names of the characters did
lead the reader to specific persons in historyntmes Lagos, Libya, Northern Nigeria, River Niged Fulani lead
the reader to specific entities. The referencéhéoefficacy of the charrsokugois a typical reality. The notion th
the sokugocan give a man the ability to win a flogging contissa typica-mystical reality held by some Fulani a
non-Fulani alike.
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5. Conclusion

In conclusion this paper notdbat through informed idea, a rer can recognized whose realities a stor
representing, the nature of reality the story @eating; whether it belongs to the category wéedalypical realities
or the other which is the actual realities. Thipgraalsosuggests that the descripti of whatare termed typical
realities of a people in a stoiy evolutonary in nature, whilsource materials that are ac realities are perpetual.
That typical reality stories are not about spediigtorical individuals while actual reality & For instance, while the
story captured iBurning Grassepresents majorly the typical realities of the adim Fulani of the colonial peric
in northern Nigeria, itannot be said to be the typical realities of tbemadic Fulani of the northern Nigericom
2000 to 2012. This is because the circumstancesitnations in lifi generallyare in constant continual evolutic
hence the nomadic Fulani Ekwensi’'sBurning Grasshad to manipulate the colonial officewho come to count
their cattle for taxatiorpurposes, bupresently the nomadic Fulani are not contendindy whte colonial officers
rather they are dealing with fellow Nigerians, wheome are even Fulani. This means difference ieslib the
colonial era nomadic Fulaand the present day nodic Fulani.

Also this study suggests that those realities Hrat actu: realitiestend to remain consistent from age to,
generation to generation, despite social and palitvolution that changes typical realities. Fmtance, the actu
reality in Ekwensi’s story which is the period the calirBritish administered Nigeria, will not be affed by soci-
politico-economic evolutionary changes, because it is lyisidre period of colonial administration is not Ekwvei's
imagination; it is a pst occurrence that is widely acknowledged and rebezed
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