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Abstract

Stylistics is the study and interpretation of tekidm a linguistic perspective. It also attemptsetstablish
principles capable of explaining the particular icke made by individuals and social groups in these of
language, such as socialization, the productionpemdeption of meaning, critical discourse analgsig literary
criticism. Thus, stylistics is a distinctive tertmt may be used to determine the connections baettteeforms
and effects within a particular variety of languagkis paper, therefore, examines the stylistidyemmaof "Ekun
lyawo" (a sub-genre of oral poetry sung by the dré she prepares to leave for her husband's hdine).
objective of the paper is aimed at appreciatingoésuty of language, by giving an in-depth lingaianhalysis to
the strident song which the poet singer rendetligjoyful occasion. Our analysis shows a prepoauteuse of
poetic devices such as alliteration, anadiplosiapaora, epiphora, etc. Also, the syntactic elemnind in the
poem are brought out and discussed. The writerslgda that “Ekun lyawo” (bride's Song) is an impoit
aspect of marriage ceremony in Yoruba land. In vawhis reason, therefore, this age long traditidrour
ancestors must be upheld.

Keywords. stylistics, metafunctions, ideational, interperalp textual, alliteration, anadiplosis, epiphora,
anaphora, parallelism, ellipsis, Ekun lyawo

Introduction

This study aims at investigating how language imicah poetry, an example &kun Iyawoin this
study, is deployed to achieve the intended functibrexpressing cultural aesthetics and reality ioruba
marriage tradition. In the culture of Yorullgkun (weep) is a paralinguistic medium of expressirgjifigs and
emotions like pain, sorrow, nostalgia, etc. Evendrtain circumstances, people use it to exprass jo

Oral poetry is an element of oral literature —oanf of unwritten literature that produces the genre
which plays a primary role in the upsurge of Africaritten literature. Finnegan (1977, p. 2) poditat oral
literature forms are presumably natural, commumatonsidered and relatively liberated from the t@msts of
social differentiation, of prescribed principlesdasocially organized conventions. As human beingssacial
beings who use language to communicate, oral pdéteyother genres of oral literature is a comnyraduct
and an affordable luxury not affected by the samonomic imbalance that characterized man’s mosieciety.
The social significance of oral poetry is felt t8 lasting effects on human social and moral deprakmt and
sustenance. AlthougBEkun lyawomay be said not to be vague due to civilizatiogt, yt remains a desirable
aesthetics that adds colour and flavour to marraagasions in some parts of Africa.

Oral poetry is infused with numerous stylistic feas that seem to commemorate the ideal functibns o
language which, according to Halliday (1985), dme tdeational, interpersonal and textual. The nouer
instances of the patterns of foregrounded lexibaiees of the poet complement the above mentionedibns
and reveal overtly the cultural and societal exgigats of a bride in a typical traditional Yorubettshg. The
immediate and remote implications of the poetryl ¢af a proper analysis and functional interpretati
particularly through stylistics, to relate the fowith the content.

In the light of this, it is important to expatiatee above highlighted language metafunctions. By
metafunctions, it means the different modes of nmggnconstrued through the grammar of a languabe. T
ideational meaning implies that language has tlengratical resources for construing the experiericthe
world around us (Halliday & Matthiessen, 2004).c&iwell (2005, p. 7) indeed claims that “all our expnces,
knowledge, beliefs and wishes are involved in axptessible only through patterns of language thaththeir
roots in our material existence”. Languagdekun lyawg like other genres of human communication, seages
a tool for the poet to express his cultural origataabout the unfolding mandatory transition frepinsterhood
to marital status. This cultural experience, iratieih to the poem, has its specific and uniquendtat demands
which leave no room for choice making on the péthe bride.

The interpersonal metafunctions relates with the afslanguage to enact social roles in general and
speech roles in particular, in dialogic interactipne. the use of language for establishing, cimangand
maintaining interpersonal relations (Halliday & Naéssen, 2004). Halliday (1985, p. 20) summarizes
interpersonal meaning as a way of using languagetoThe interpersonal metafunctions reflect wiayshich
language users establish and maintain social contdeanwhile, the textual metafunctions function as
language means of organizing the ideational arefpersonal metafunctions into a linear and cohendaie
(Butt, Fahey, Feez, Spinks & Yallop, 2000, p. 3I¢xtual meaning accounts for how both ideational an
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interpersonal meanings are intricately brought tlogrefor effective communication. Halliday (1994, 161)
avers that “the ‘textual component’ in languagehis set of options by means of which a speaker riem
creates his meaning in a text”.

The manifestation of these functionsikun lyawodepicts the poem as contextually appropriate en th
one hand and the language of the poem as effectomhprehensive on the other. The section thabvidl
explores the theoretical framework adopted for stisly.

Theoretical Framework

It was stated earlier that that the aim of thiggras to examine the implications Bkun lyawathrough
drawing on the stylistic features of the poem & tthonological, lexical, syntactic and semanticneta
However, to do this without giving keen attentiontie contextual background that underlies the drstylistic
elements will undermine not only the social valfi¢he poem but the social character of language.

Teaching in a second language context — knownea®rél Language Teaching (SLT) — mediates
cognitively between the learners L1 and the Talgeguage. The cultural similarities or differenggs/erning
the use of the two languages are points of inténetbte SLT classrooms. Several approaches forlgiimg the
teaching of English as a second language (ESL) hbegeefore been offered and addressed under such
disciplines as Psycholinguistics, Contrastive AsalyError Analysis and Pedagogical Stylistics.

Stylistics is commonly but wrongly conceived tacern itself with giving a descriptive account the
language features of texts in a rather mecharastichon-evaluative way (Stockwell, 2005, p. 7). Biytistics
has proven to be an analytical tool that can bkomed with for the objective and context-sensitwmlysis of
(non)literary texts. Wales (2001, p. 373) subnfit tthe eclectic nature of stylistics has made hé used as a
significant teaching tool in language and literatydies for both native and foreign learners of IEhg(see
Widdowson, 1992). The choice of literary texts atador stylistic analyses is informed, in part,thgir unique
language features which in some ways set them #&pant common speech or writing. In poetry, for arste,
style and structures are a kind of end in each usecahey together signal to the audience the type o
communication intended (Finnegan, 1977, p. 89). ififierence from the foregoing is that stylisticandae
deployed as a practical medium for teaching sowattems, grammar and semantics of a language.

In this section, a cursory exploration of the pn@thantly marked stylistic features foregroundedhia
data —Ekun lyawowould be undertaken. These include alliterationadiplosis, anaphora, epiphora and
parallelism and syntactic analysis. These highéighstylistic devices will be deployed for the ass#yof the
poem, Ekun lyawo It is moreover important to add that these fesguwill be examined closely and
concomitantly with Halliday's language metafunctopurposely to show the intrinsic relations betwéem
forms and functions of language in human sociallanglistic interactions.

Alliteration, which is the repetition of the samensonant sound at the initial of nearby wordsaligu
characterizes poetic language and is often useenfiphasis and memorability (Wales, 2001).

Anadiplosis is a figure of rhetoric that involvdsetrepetition of the word or phrase of one verse or
sentence at the beginning of the next to reinfoheeprogression of ideas (Wales, 2001, p. 3). dvigies the
means of entrenching logical connectivity and aarity in the ideational meaning of discourse.

Anaphora is a lexico-syntactic element which dsitie repetition of a word, phrase or clause at th
beginning of successive stages of verses in pokroan be effectively deployed for descriptive ardotional
effect. Epiphora on the other hand is the oppositanaphora. It is a rhetorical figure which invedvthe
repetition of the same word, phrase or clauseeaétiu of a verse at successive stages.

Parallelism is a rhetorical figure that could tescribed as similarity in the syntactic patterng gfair
or sequence of related words, phrase or clausep#trallel structures that usually display obvicasnection in
meaning between the repeated units to reinforcevalgmce (Wales, 2001).

This section has been devoted to the definition expdlanation of the stylistic features marked ia th
data used in this study. The following section &®Ezion the detailed analysis of the data.

The Stylistic Analysis of the Data

The poem, Ekun lyawd under study is a bride’s chant where the bridgesi expresses her emotion as
she is scheduled for leaving her parents home dorshitor’s. In the text, the bride appreciates mether’s
effort for her proper upbringing, and assures hat she will follow her footstep in her own matrinial home.

A cursory look at the entire text shows that thg @ the bride singer knows no bound as she usiss th
opportunity to call on everyone to felicitate witar on this joyful occasion.
Alliteration

The repetition of initial consonants in the podfhun lyawocreates musical effect and enhances the
poetic rendition of the bride’s chant. The extraetow illustrates the different ways alliterationgacts on the
musicality of the poem.
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Original text Trandlation

E ku kike ti e ke mi Thanks for the pampering as you pampered me

E ku gige ti e ge mi (lines 1&2) And thanks for the honour as you honoured me
Emi Adunni ti mo de be mo bu boju I, Adunni got there and splashed my face

(line 10)

Mo jo jo mo jo dojude oko | danced till | got to my husband's frontage

Oko fi naira kan lemi ni waju (17-19) My husband patted my head with a Naira note

Mo jo jo mo jo dojude ale | danced till | got to the frontage of my concubine
Ale fi ponun kan lemi niwaju My concubine patted my head with a pond of Naira
E ba n koko po ku orire  (20-22) Convey my glad tidings to my kind husband

E si ba n kale po ku asedanu Relay my pitful message to the wasted concubine

The alliterative repetitions of /k/, /g/, /t/, /In@tc. in the extract above create a melody whickemnahe
poem easily musical. Besides, the alliterative sigumelp to produce spontaneous emotion. Allitenapimvided
the poet (i.e. the bride) with the avenue to diyeatldress the emotion of her audience. This erdsmaaordial
tenor between the poet and her listeners. Forrinstan lines 17-19 (cited above), the repetitibrine’ and /j/
captures both the experiential and interpersonadtions of language in that the cultural backgroahthe poet
values cordiality far more than hostility.

Anadiplosis

The poet uses anadiplosis to maintain the progmess ideas. The importance and significance of
some ideas are given discourse reinforcement inptan through anadiplosis. For instance, ‘ilekesa(ts)
adorn female rumps to add to her beauty. Howekierabsence of ‘ileke’ or a shortage in its lengthumber is
interpreted as sexual perversion and this is selsja@ondemned in the society.

Oju mi wa doju oge My countenance radiates elegantly

Idi mi wa didi ileke My waist becomes adorned with beads

lleke ti e ba ka ti ko ba pe The beads you count but becomes incomplete
Gbogbo aye e ma a tu mi laso lo The world should render me naked

Sugbon e maa tu tobi mi But spare me my inner-skirt

Ohun ti mo mu waye nbe labe aso (lines 11-16) My birth-price is hidden beneath

In the extract above, anadiplosis in the repetitibileke at the end of line 12 and at the beginning of
line 13 shows a logical connection betwdleke as an object of beauty and as a symbol of cha§dye other
instances of anadiplosis in the poem are:

Mo jo jo mo jo dojude oko | danced till | got to the frontage of my husband

Oko fi naira Kan lemi niwaju My husband patted my head with a Naira note

Mo jo jo mo jo dojude ale | danced till | got to the frontage of my concubine

Ale fi ponun Kan lemi niwaju My concubine patted my head with a pond of Naira

Esi ba n kale po ku asedanu Relay my pitful message to the wasted concubine

Asedanu ti ba ile ore nu je The wastefulness that brings sadness to a friend's
house.

Also, in the abovegko (husband) is contrasted wigte (concubine). While the former is fortunate, the
latter is unfortunate. Anadiplosis enhances coleereghrough the maintenance of balance among diseurs
variables. In other words, anadiplosis, as illustian the samples above, expresses the expelimition of
the people’s socio-cultural beliefs. Anadiplosispiasizes the link between language and the experigns
used to enact.

Anaphora

Anaphora, the repetition of a word or phrase @usé at the beginning of successive stages is a
rhetorical figure of repetition for underlining aetptive effects in literary works. A language uséten attaches
some measure of emotion to the experience beingrided and this is sometimes achieved through aoraph
For instance, the extract below supports this stat.

145



Research on Humanities and Social Sciences www.iiste.org

ISSN 2222-1719 (Paper) ISSN 2222-2863 (Online) JLET]
Vol.3, No.9, 2013 NS'E
Meje logun, meje nire In all, there are seven Ogun

Ogun dara ni gbaja Ogun is a good deity

Ogun ikola agba agbo Ogun ikola demands for a ram for worship

Ogun falefale to doyun leyin odi (lines 88-91) Ogun falefale is embraced by all in the countryard.

The poet praises ‘Ogun’ (the Yoruba mythologicatl g iron). The successive repetition of ‘Ogun
consecutively is aimed at placating the god to shegoet from the destructive end of anger. Thjsstified by
the poet in line 118:

Emi rubo kesu ma se mi o — The devil should moeg &om me.

Anaphora plays a significant role in panegyric. Tapetition of ‘e’ in lines 2-4 foregrounds the peeadulation
of her mother

lya mi, iya mi My mother, my mother

E ku kike ti e ke mi Thanks for the pampering as you pampered me.

E si ku gige ti e ge mi And thanks for the honour as you honoured me

E ku ogbon ti e da si mi ninu Thanks for the wisdom that you bestowed upon me.
Ti 0 jaso lo (lines 1-5) It is greater than bales of clothes.

The plural pronominal (e) anaphorically refershie poet's mother as the object of the panegyrie Th
repetition of ‘e’ is important not only for emphadiut for the strong show of appreciation intendgdhe poet.
Anaphora is also deployed in lines 25-32 to heightes poet’s mix emotion of sadness and joy resyitiom
nostalgia.

Emi n lo loni omo onile-nla | am set to leave today, the one and beloved daught
of yours

Emi n lo ibi won fabere gunyan | am leaving for the place where a needle is used t
prepare pounded yam

Ti ko gbodo ni koko The food must have a good taste

Emi n lo bi won forogun roka | am leaving for the place where an ordinary sticks
an instrument used to stir yam flour

Ti ko gbodo ni koko The food must have a good taste

Emi n lo bi omo keekeeke bu ni | am leaving for the place where little kids insplt
people at will

Tia a 0 gbodo bu u di No one dare insult them

Emi n lo lonii omo onile-nla (lines 25-32) | am set to leave today, the one and beloved daught
of yours

Epiphora

Epiphora is the direct opposite of anaphora stiradlyy in that it involves the repetition of thensa
word, phrase or clause at the end of successigest&Vhile anaphora is used for unity and focumhepa is
for end-focus. However, both are similar in respefcthe stylistic effects they have in texts. Epiph like
anaphora is a device of repetition which placestersis on a word, phrase or clause at the end ekssive
lines of poetry primarily to mark the poet’s ematib affiliations. See the extract below for illton.

lya mi, iya mi My Mother, my mother
E ku kike ti e ke mi Thanks for the pampering me as you pampered ma.
E si ku gige ti e ge mi And thanks for the honour as you honoured me

The repetition of ‘mi’ as seen above foregrounds glrong emotional bond the poet shares with her
mother. The use of vocative at the beginning of gbem gives a sense of spontaneity to it. Thisesarfs
presence is enhanced through the interpersondloredhip established by the use of epihora ‘m’ Whias a
filial relation with ‘e’ through the intermediat®le of ‘ike’, ‘ige’ and ‘ogbon’ which the mother gvides as
parental service for the poet. Epiphora, in théaimse above, shows ‘mi’ (me) as the receiver ofséwices or
gestures.
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Some other instances of epiphora in the poem ted below:

Ara waju o gbodo de be The forerunners must desist

Ero eyin eyin o gbodo de be (line 8-9) The descendants must desist

Omo onile-nla The one and beloved daughter of yours

Emi n lo lonii omo onile-nla (line24-25) | am set to leave today, the one and beloved daught
of yours

While the first sample (in 8-9) places emphasigtenverbal and adverbial elements ‘de be’ (muststjeshe
second emphasizes the poet’s self adulation.
Parallelism

Parallelism i.e. the similarity of features in sessive lines of poetry (Adeyanju, 2008, p. 91) Uszd
prominently in the poemEkun lyaw9. Parallelism in this text creates a resonatingepa through total
manipulation of various Yoruba words which the psieger uses. The following lines in the poem réwother
parallel structures that keep resonating througttmipoem.

E si ku gige ti e ge mi And thanks for the honour as you honoured me

E ku ogbon ti e da si mi ninu Thanks for the wisdom that you bestowed upon me.
Ti 0 jaso lo (lines 1-5) It is greater than loads of clothes.

E ku ogbon ti e da si mi ninu. Thanks for the wisdom that you bestowed upon me.
Ara waju o gbodo de be The forerunners must desist

Ero eyin eyin o gbodo de be (line 8-9) The descendants must desist

Oju mi wa doju oge My countenance radiates elegantly

Idi mi wa didi ileke (Lines 11-12) My waist becomes adorned with beads

The similarities in the structural patterns of tifgove samples create a textual effect by focugieg t
listeners’ attention on the primary intention oé fhoet. The above lines reveal the structural &yldtic means
by which the bride singer portrays her personakebahd understanding of the roles of the godslardharents
in bringing her to maturity.

Syntactic Analysis

As it applies to other poetic formBkun lyawo(bridal chant) allows some constructions that \ddog
stylistically marked in ordinary Yoruba conversati@Going through the poem, one notices the us&'0as it
runs round the whole poem. The choice of this wisrduite deliberate. It is for the purpose of engihalt
shows what the bride singer feels at this occasitre uses first person subjective pronoun to piagsself.
Instances of the use of this device are foundeérpthem.

In some constructions from the text, e-construci® elliptical with respect to certain lexicalrits.
Take for instance, in line (19), the full sentepoceld be derived from this sentences given.

Original text Trandation

Mo jojo mojo dojude ale (line 19) | danced till | got to the frontage of my concubftiee
19)

Mo jojo mojo emi Adunni doju ale (line 19) | danced till | Adunni got to the frontage of my
concubine (line 19) ﬂ||

In addition, the poet uses reference as a styliitidce to denote the importance of the occasiaantples of
this are found in lines 10, 17 and 39.

Original text Trandation

Emi Adunni ti mo de be mo bu boju (line 10) I Adunni | got there and splashed my face (line 10)
Mo jojo mojo doju oko (line 17) | danced till | got to my husband’s frontage (17)
Emi naa wa yo loke bi ogede (line 39) And | also emerge like banana (39)

The underlined words in the above examples areamrées. They are categorized as such because they
refer and share direct relationship with the bigiteger. More so, example of ellipsis in the texbhagrns the
verbal marker ‘Ki'. This lexical item ought to hawappeared in the text. Its absence in line 21 tsvaeoy
surprising because it is finally recoverable frdra tontext.

147



Research on Humanities and Social Sciences www.iiste.org

ISSN 2222-1719 (Paper) ISSN 2222-2863 (Online) JLET]

Vol.3, No.9, 2013 IISTE

Original text Translation

Ale fi poun kan lemi niwaju (line 20) My concubipatted my head with a pantry of Naira
(Ki) e ba n koko po kun oriire. (line 21) Convey mhad tiding to my kind husband

As a matter of fact, in the above context, ‘kioigtional in ordinary spoken Yoruba, most especijatly
the dialect of Oke-Ogun area of Oyo State whergt®m is popular.

Finally, the message of the text is very compgllifihis is because the poeEkun lyaworelies heavily
on shared cultural knowledge. In the text, theuraltbelief of the poet is demonstrated clearlgaongreat a way
that in effect the translation fails.

Original text Trandation

Ogede, kii gbe nu gbo so (line 40) Banana growsmahn infertile forest (line 40)

Adase nii hunmo iba kii hunmo (line 48) The chiltiavstrives alone is forsaken, not the segker
of help (line 48)

Abijilaya n te kute ile (line 70) Boisterousnesshe attitude of rodents (70)

All the above expressions are metaphoric and theyonly be understood in the context where theyseel.
Conclusion

In Yoruba land, the marriage ceremony is consideaated. It is an institution that everyone accords
respect. This is why the bride, on her wedding d&gomes the cynosure of eyes. It is a ceremonyathracts
the attention of relatives, friends and well wighéoth within and outside the vicinity. In the nighf the
wedding ceremony, the bride goes before the malerlof the family to obtain blessing. The eldesthe
elders starts the prayer, asking the ancestorsoteqi the bride as she moves a step furtherén Hie/she also
admonishes her to be of good conduct in her newl@ball other male and later female members také thrn
to pray for her and advise her. After these prayshie then turns to her mother for prayer and lvigss form of
bride's song of departuigkun lyawo It is at this stage thd&kun lyawo(bride's song) begins. It is one of the
most significant parts of marriage ceremony. As thécasion, everyone is moved into both the emstidrjoy
as well as sympathy and therefore empathizes Witibtide as she renders this melodious song is.tear

From the foregoing, we can discern tlikun lyawo(bride's song) is a veritable source of data for
stylistics. As revealed thus far, the poem useBstty devices such as anadiplosis, anaphora, epépltetc.
predominantly to make the poem effective. Thereftite poem analyzed in this study can be usedefrhing
and learning in language classrooms. Through sitdisthe forms and functions of language can hght
effectively.
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